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HOOKER 
HEAT 


Sometime before the members of Canned Heat were 
born, John Lee Hooker translated an old state of mind 
into a new musical idiom. Hooker was responsible for 
the boogie, and three decades later the boogie was 
responsible for the emergence of Canned Heat. 


Before they ever met, Alan Wilson and Bob Hite had 
in their respective record collections every track Hooker 
ever recorded. As they listened over and over again to 
these milestone recordings the idea began to germinate 
that someday they'd get a band together and play this 
beautiful American country blues for the generation 
who missed it the first time around. Nine successful 
albums and several hit singles later, it's evident that 
this goal has been realized. And now Canned Heat has 
teamed up with the great American inventor, John Lee 
Hooker, to bring it all back home with a milestone 
recording of their own. 


Hooker ‘n Heat will surely be one of the important 
musical events of 1971. The seventeen Hooker 
compositions were produced by Bob Hite and Skip 
Taylor with knowledge, taste and craftsmanship. John 
Lee Haoker fans are saying he’s never sounded better 
and Hooker himself says Canned Heat is about the 
boogiein ‘est band he has ever played with (he was 
especially knocked out by Alan "Blind Owl" Wilson's 
brilliant harp, keyboard and guitar playing on 
many of the tracks). 


The initial reaction from press and radio people tells 
us that folks all over the world have been waiting for an 
album of the magnitude of the brand new Hooker ‘n 
Heat. And they'll find that it's right on time... on 
Liberty Records and Tapes. 
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EDITORIAL Well, here we are. Sorry that we are so late, but better late than never. 
Much has happened since you last heard from us. First and most important, the trial 
merger which produced our last issue did not jell as we had expected it to. Richard Hor- 
lick left us for bigger and better things in January. We will miss him, but he will continue 
to contribute articles now and then as time permits. Mr. Horlicks departure set us back 
somewhat, but rather than rushing to produce an issue in January, we decided that a dou- 
ble issue would bring us into harmony with the calendar, as well as with our editors and 
contributors. 


I would like to take this timeto thank all of you for being so patient. Less than one percent 
of our subscribers complained at all. Those of you who have heard rumors about this mag- 
azine having folded will be pleased to note that the rumors of our death have been greatly 
exaggerated. We will be appearing bi-monthly from now on. 


Since the last issue, we have received many letters complaining that we have not paid en- 
ough attention to the white artists who were instrumental to the development of rock and 
roll. Our staff does not presently include an authority on this musical branch, but we are 
willing to accept contributions from people who are ( or think they are). 


Another change which will be welcomed by many of you who prefer to read articles instead 
of wading through pages of auctions ( or visa versa), is the creation of our sister publica- 
tion, 'Record Market Magazine'. As the name implies, this publication will contain only 
auctions and related material. See the auction section for further information. 


ODDS AND ENDS: In the 'Truth & Soul' column last issue, Mr.Horlick gave an enthu- 
siastic account of ''Doc's'' in San Fransisco. Subscriber Gary Gorton now reports that 
Doc's is out of business. Record buying just won't seem the same Wayne Stierle 
has told us about a new release by the Dubs, who are the first of the so-called 'revi- 
val'' groups to record (the new 'Cadillacs' Polydor doesn't count without Earl Carroll.) 
The quintet retains much of its original sound owing to the inclusion of three of its ori- 
ginal (1957) members. This record is available directly from Wayne for a dollar (all 
costs included). Write to: Records, Box 2, Town Center Branch, West Orange, N. J. 
This record is Highly Recommended by R&B Magazine ..... The winner of our Mys- 
tery record contest was Robert McGuiness. Bob's correct answer was ''Let's Start 

All Over Again" by the Paragons (Winley 220). Congratulations, Bob! ..... After 

too long an absence, Johnny Otis is back on the air. Every Monday evening is "Blue 
Monday" in Los Angeles at KPPC FM (106.7). A good portion of this show is a live 
guest appearance by R and B greats who have thus far included Eddie ''Cleanhead'"! 
Vinson, Joe Turner, SlimGreen, Phillip Walker, Freddy King, Frank ''Honeyboy'"! 
Patt and Gus Jenkins, in addition to the regularly featured Shuggie Otis. Plans are 
now being made to syndicate the show, so check your local FM listing now and then 

to see if this has happened, 


Well, Have fun reading, and remember that not Hail, Sleet, snow, Rain, Gloom of 
night or even earthquake will keep the R and B magazine from your door! 


21,000 At Madison Square!!! 
A NOSTALGIC REVIEW 


A REVIEW foivicsssercssresssseereceresssssessreees BY BASE STIERLE 


New York is where the "revolution'/''revolutions" really began. It ait Seaneee with mus 
sic, political and cultural undergrounds, all finding root in the mid fifties wath es — 
wave of rock music that washed all else aside. New York is Alan Freed making it big. 
New York is Elvis! first national television spot. New York, the melting pot, for the 
magical musical brew that intoxicated the world. Friday evening, the eve Beroze Molto 
ween, 20, 000 people proved that the memory of this city is long and sometimes forgiv- 
ing. 'The Rock N! Roll Revival'', a show featuring twelve older acts of rock, drew a 
capacity crowd to Madison Square Garden for a one-show only stand. 


Almost every act is currently working, and 75% are still recording , but their unbreak- 
able ties with the music of New York made it seem as tho! it were indeed a second com - 
ing. Interesting also, is the fact that these artists hold nostaglia for the ae s genera- 
tion, despite the truth that many of their biggest successes came in the 60's. 


Joey Dee, and his new Starlighters, opened the show. You will recall joey as the anchor 
of The Peppermint Lounge, and of recordings via ''The Peppermint Twist . Dee ec 4 
good as his records had been, mild but not offensive, and his band provided ample acl ‘ 
ing to the acts that followed. The Belmonts, late of Dion and the Belmonts, followed a 
a good set. They had three hits without Dion, and rather than pretend he was ole ere, 
they sang the right ones. They had been world famous with Bion but without him, they 
acheived good national action only. They never lost their appeal in New York. (I saw 
Freddie, but Angelo and Carlo didn't look like Angelo and Carlo.) 


The Shirelles, four pretty girls from Jersey, had bridged the gap between the Heres and 
the sixties with great grace and ease. In the fifties it was, "T Met fee On A Sunday", but 
the sixties found them with class material and arrangements such a Will Tou Love Me 
Tomorrow". They put on a good show and the crowd loved it, but still their main hook 
was in the early sixties, and this was a ''fifties crowd". Hank Ballard was known in the 
fifties for slightly blue jive recordings, such as "Annie Had A eabyee but Pas across the 
board hits came inthe sixties. Hank wrote "The Twist'', but awhile after isi elea es the 
craze began with Chubby Checkers rendition. Chubby was up to the malted milk image, 
and he rode it well, all things considered. Hank Ballard would have eAEBEG off the very 
people that ''The Twist'' had turned on. At an out and out "oldie but goodie!’ show a Hane 
two ''soul'' blues songs, the last thing anyone in that crowd wanted to hear, and he didn : 
do it with any reality either. His own hits suffered the same lazy approach, and his Mid- 
nighters group, only danced along. (They made a wise choice. ) 


The Coasters came onto wild shouts, and they did a competent job, but the Coasters are 


so over exposed to the New York area that it was merely a revival of last week and not the 


decade gone by. If the crowd really knew that Earl in The Coasters is "Speedoo" of the 
Cadillacs, then shouts of ''Gloria'' would have shook the paler) (None did, and just ae 
well, cause old Speed don't sing them tunes no more.) Little puiheuyand The Imperials 
were good, too good, and the Vegas slickness oozed over the nitty gritty eure nities oil on 
water. Anthony forsook an easy standing ovation of 'Two Pe ope In The woe in order 
to do a dragged out ''Aquarius''/''Let The Sun Shine In'', but still the Beapitted crowd gave 
him a warm response. The group, simply, failed to respect the wishes of 20, 000 people 
and chose to indulge themselves. : 


t 


The Drifters have strong links with two of the three rock generations, and they put on a 
good show, which is actually a surprise! This sounds as though it is a contradiction in 
terms, and yet consider the facts, as they are with this group. Ben E.King sang lead on 


their biggest hits. In 1961 Rudy Lewis took over when Ben went solo, and Rudy died some 
years later, yet the sound has been kept seemingiy endless line of sound-a-likes. (Aided 
by vet Drifter, Johnny Moore, who does some lead.) 


The Skyliners, from Pittsburgh, did three of the biggest hits they had, and again it was 
a group hitting mainly from 59'-61'. This group is perfect, and it seems that everyone 
loves them, they can do no wrong. They were not given the encore they deserved, as the 
encores seemed to have been planned in advance, in accordance with the songs worked 
out. This would have been an easy thing to overcome, but it was allowed to continue, and 
the acts that got the response they earned were cheated out of the crowning touch. The 
Skyliners, in view of this procedure, made a bad mistake by putting their two ballad hits 
back to back. (They helped to break their self created spell. ) 


The '"group'' triumph of the night was scored by The Five Satins, from New Haven, who 
seem to be more New York than a born and bred Bronx-ite. "In The Still Of The Night" 
is one of rocks all time anthems, and the Satins brought it home, to a standing ovation! 
(I had the feeling that the crowd was about to salute and snap to stiff attention. )It was a 
genuine happening, a real out-burst that just came naturally, no hype was needed for 
this group. The Five Satins played it 1956 the whole way, and for this audience, one Sa- 
tin in 56' beats fifty Imperials in 70! any day. 


The Persuasions, a Brooklyn group, did a set without ithe band. The style is known as 
"acapella", and the concept is to show the 1950's group sounds, just as the vocal sounds. 
Although many in the Garden that right had not heard this sound before, they reacted to 
it with strong cheers, it was their type of music. (Even without the music.) 


Little Richard, the original wild man of the piano, is on television almost every day. 
Many would say he is over exposed, but that is characteristic of not reading the signs 
correctly, or not knowing rock music. Richard bounded onthe stage in silver boots, and 
long flowing fringes, and 20,000 people went nuts! They really flipped, I mean really, 
no gimmicks. Straight rock is really strong stuff, and as Richard attacked the piano, 
the crowds swarmed the stage. There was dancing in the isles, dancing in place, and 
screams. Young girls to my right, who could not remember when it first happened, 
were pulling their hair and screaming, "I Don't believe it, I don't believe it.'' (Now 
they know what John and Paul were telling them about. ) Little Richard did everything 
from jumping on top the piano to running out into the isles. He directed some of the dan- 
cers to get on the stage and dance, and when too many tried, the police pushed them off. 
(Quite roughly, too roughly.) Richard reproached the police for bothering his fans when 
they. weren't hurting anyone, and at least 15,000 screamed approval, and Richard cont- 
inued. (There was a lot of pushing thirty, right wing types, who got caught in the rock 
thing and were actually sicing against the police.) This shows the power of the power of 
the music perhaps the best, everyone was a teenager again, and teenagers don't partic- 
ularly love authority.) Little Richard was superb. He brought the crowd to the peak, and 
eased them back down again, and he did it with good rock music. The audience was drai- 
ned of emotion when Richard left, he had thrown his own rock show in the middle of the 
rock show in progress, and he had topped it. (The sad note came when Richard admitted 
he was ill, as reported. Reports a few months ago indicated stomach cancer. ) 


Chuck Berry closed the show, but Little Richard had already stolenit, there was no more 
to be said. If Berry had gone on earlier, he would have been a complete smash, as he did 
one of his better sets. The final act, to an already climaxed audience, usually sees peo- 
ple leaving. The movement was on from the moment Berry began, and he ended to gene- 
rally dazed confusion, amidst a milling crowd. I want to stress this, Berry was really 


good, but the question of timing ruled him out before he got to the stage. (A ''super' act, 
such as Berry, either goes down in a storm or not at all. The total star status gives a 
little quarter, and in return, gets little.) 


This show, and many smaller before it, proves the unshakeable loyalty of rock fans to 
their own phase of rock, regardless what the critics say, or don't say. The package was 
presented by Richard Nader, who also acted as a genial host and m.c. to the sell out 
throng. (This was Naders fourth old-rock show in the city.) Among the well knowns, 
introduced from the ranks of the crowd, was Gus Gossert, now the foremost man in 
"oldie" radio programming’ in New York. (He just left CBS-fm.) The rock n' roll music 
of New York City in the 50's, once scoffed at, has lived to strangle it's critics in their 
own webs. I don't wanna hang up my rock n!' roll shoes, do you? 

aX 


In The Groove ..... With the Bear 


Here is some real good news for all you blues fans out there. The other day, Bernie 
Bessman of John Lee Hooker fame arrived at my house with a bundle of tapes he had 
just found. A dozen or so unissued Andrew Dunhams (Sensation). How could we ever 
forget 'HATTIE MAE!! Also included in the batch were sixteen unissued Sylvester 
Cotton (complete discography of both artists to be featured soon). Musically Sylvester 
Cotton has never been heard, The unissued takes are no way like the issue on Sensa- 
tion 7000. He sounds more like pure Alabama with a very strong Ed Bell influence. 


The second guitar heard on many of the John Lee Hooker Sensations and early Moderns 
is either Andrew Dunham of John Smith. There are two unissued John Smiths, but 

they are not worth hearing For the Hooker freek, I guess that you al 
ready know that Specialty Records has released two great LP's featuring 28 early sides. 
United Artists is about to issue 28 more fantastic sides, all previously unissued. Three 
great tracks with pipe organ and guitar, and one with Bernie Bessman on piano. 


Many people have asked bout John Lee Hooker/Canned Heat session. It is soméehing that 
the late Alan Wilson and myself always wanted to do, Alan for the joy of playing with 


John and myself to record John the way he hasn't been recorded properly in fifteen years. 


The album contains two records for the price of one. Hooker is recorded by himself, and 
with Alan Wilson playing both harp and guitar, and even piano. Thenthe band is added for 
a few tracks. It's a pretty loose funky sound, and I don't think the die hard Hooker fan 
will object to this albums musical content. In another words,,,,I think it's great... 

....»My Bernie Bessman interview will be featured in a future issue, along with all the 
dope on Sensation and the Pan American Record Company 


BLUES, BLUES, BLUES! 


RECOMMENDS 


SOUL SHOP MAGAZINE: Out Now ! This 
monthly magazine deals with the changing hands 
of 'hot wax'! Regular set sales, auctions, wants, 
and exchanges. Rare records reviewed, Readers 
info column and record listings. Send I. M.O for 
$1.00 to: Soul Shop Magazine, 5A Hare Lane, 
Gloucester GLI 2BA, England. 

SHOUT MAGAZINE: Articles,disco's, and 
even label listings. R&B, groups and more.... 
Sample 35¢ to: Shout Magazine, 46 Slades Drive, 
Chislehurst, Kent BR7 6JX, England. 
RECORD RESEARCH: Fine magazine for 
all the old stuff, jazz, blues, hillbilly, and even 
some R&B. Auctions, research items! Record 
Research, 65 Grand Ave, Brooklyn, New York, 
11205, Sample 35¢ 

IT Ee RICHARD LOVERS: The Penni- 
man News, 74 Roberts Rd, Belgrave, Leicester, 
LE4 5HF, England. Sample 35¢ 

BLUES WORLD: Edited by Bob Groom. A 
great blues publication. Commentary & reviews! 
Published every month in England. Blues World, 
22 Manor Crescent, Knutsford, Cheshire, U.K. 
BLUES UNLIMITED: see ad.... 
BLACK HARMONY VOLUME ONE: Wow, 
here it is R&B “Magazines first album effort. If 
you want to see more buy it. See ad ! 

BACK ISSUBS: Get your back issues of R&B 
Collector and Quartette while they last. See ad! 
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you move. 
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Blow-Notes  byWalt Caylor 


It would be untrue and certainly unfair to say that Black people actually invented the 
group style of singing that became the format for Rhythm and Blues. This particular 
type of singing was also employed quite widely in this country by whites, as in relig- 
ious music, and barbershop quartettes. However, it can be honestly said that Black 
singers used this arrangement (that is, two to five part harmony) to the best advantage, 
expressing emotions and moods of a complex nature with a deceptively simple approach. 


Certain innovations were introduced by these young singers to the small group format, 
in particular the call - response concept, background onomatopea, lead-bass back- 
ground relationships and the ability to let each part in the group become almost a solo 
while still retaining a sense of group involvement via the harmony. The most common 
sizes of these groups were from four to five men, the former known as a quartette, 
and the latter the quintette, but regardless of which line up was used, the best Black 
groups inevitably distinguished each man in the group as an individual singer with a 
recognizable personality. This created a ingenious ''floating'" sound that was very ob- 
vious in certain groups, such as the Five Keys, The Castelles, The Capris etc., and 
more subtle in groups such as The Dell-Vikings and The Solitaires. A person liste- 
ning to a record by one of these groups can enjoy the sound more fully if he is aware 
of each part in the group and realizes their functions and possibilities. This way, four 
or five different performances can be appreciated on one recording. 


I will now attempt to explain and analyze each voice and part in an average quintette. 
Note that I use the quintette structure as opposed to the four voices of a quartette. 
This is due to the fact that a quartette may consist of bass, baritime, tenor and lead, 
leaving out entirely the second tenor, or any other combination that would neccesarily 
have to eliminate one part. I want to desc ribe five parts; lead, bass, baritone, second 
tenor, and first tenor. 


LEAD: Almost everyone is aware of the function of the lead singer. It is his voice 
that will ear mark the sound of the group. It is the number one glamour part in the 
group, and usually the lead singer was chosen not so much for his technical powers 
but for his emotional ''message"' or ability to convey feelings. The lead singer range 
was relatively unimportant, and there were great lead singers with virtually every 
type of approach. Bass lead singers like Jimmy Ricks of The Ravens and Bill Brown 
of The Dominoes, tenor leads like Eugene Mumford of the Larks and Willie Winfield 
of The Harptones, and baritones like Bobby Lester of The Moonglows and Richard 
Berry of the Dreamers. 


BASS: This is also a glamour part. It was the bass man who helped to set the trend 
for what was to become real ''Rock and Roll". Using the deep, obviously masculine 
richness of his voice as a rhythm instrument, the bass carried the entire group th- 
rough a song with a flowing natural meter unsurpassed by upright or electric basses. 
Dig a ballad like ''My Reverie" by The Larks, a blues like 'Please Return" by The 
Jewels, ora rock n roll jump like "Sister Sookie'' by The Turbans and listen to what 
the man on the bottom does with his voice. He glides, rolls, croons, breathes heavy 


and generally kicks the song all the way home. 
Continued 


FIRST TENOR: At the other end of our vocal spectrum is the man on top. Some- 
times a glamour part, the first tenor can be very often a highly skilled singer, often 
overshadowing even the lead voice with dazzling displays of sheer technique and range. 
Even a rather ho-hum over-played song like ''You Cheated" by The Shields can offer 

a fine showcase for the floating falsetto tenor style. Listen to the man up there above 
the rest of the group. He weaves in and out of the framework of the harmony, never 
interfering but always complimenting the other members of the group. Listen to 
"Again" by The Universals, and anything by The Castelles, ''Close Your Eyes" by 
The Five Keys, or even something like "You Are'' by the Cadillacs and listen to the 
top voice. It is an experience. 


SECOND TENOR: While the three parts discussed before grab all the attention and 
glory, the second tenor and baritone must be content to remain completely in the 
background.....but remember; they are the background, and without highly compe- 
tant singers performing these parts, there would be no group. It is also important 
to note that the second tenor must be very close in sound to a lead singer, for it is 
his voice that will dominate the harmony and carry the melody through. He cannot 
fail, because if his work is not up to a high standard, then it all must fall apart. 
The second tenor work on a record like 'In The Still Of The Night", or ''My Hearts 
Desire" by the Avalons clearly demonstrates that these singers must perform. 


BARITONE: The baritone very rarely gets a chance to "get flashy", and quite 
usually his part is completely monotone, but it is his voice alone that joins the rest 
of the harmony together, gets right under it all, and makes it work, An inadequate 
baritone would make the whole group sound very empty, and if he were flat or sharp, 
there would be no way to cover it up. ''The Closer You Are" by The Channels is a 
fine example of an excellent baritone voice. A great deal of feeling and power is 
conveyed by the man singing ''barry" on this recording, and this is amazing due to 
the fact that he is actually wery limited by the structure of the song. But yet, he is 
there, and thw whole song makes it. 


That's it I guess. Time wouldn't allow me to go as deeply into each individual voice 
as I would have liked, but in future installements of 'Blow Notes", I hope to delve 
into this again, perhaps dedicating an entire column to each different part. Please 
let the editor of the magazine know if you would like to see a series such as this. 


STRAIGHT THIRDS: Well, I almost didn't make it this time Whew! I'd like to 
thank everyone who had a nice thing or two to say about my feeble attempts at serious 
writing, and apologize for not getting that Bessie Smith article in this time. I do 
have a picture of the beautiful stone dedicated by the great Janis Joplin, and if anyone 
is still intarested, please let me know and I will submit it to this mag for publication. 
Until next time; Peace... crccccccccccccerccccscccrccccsccscccsccescossses Whee 
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“Blues Fans That Is’ R&B Magazine and Record 
Want to know where they're at? Market Magazine gives their 


Want them to know where you're at? . : 
THEN SEND US THE FOLLOWING: Teel Support qo thie weathers 
; project. Give them the support 


edb rhe la No./Age. and you won't be sorry. 
lus $1. 50 
ana when it’s done you'll get a 
copy. Then you'll know where 
they’re at. BLUES FANS THAT IS 


Write to: BLUES FANS THAT IS, 2 BRIERLEY, FIELDWAY, 
NEW ADDINGTON, CROYDON, SURREY, ENGLAND. 


Hi’ 

The idea of this new directory is to get all Blues Fans in one book, no matter what 
your collection. A copy of the directory will be sent to all those who send us the 
details we need, also a copy will be sent to anyone, we think will benefit you, THE FANS, 
i.e. Record Companies. 

The main reason for the directory is so you can write, phone, other Blues Fans with 
the same interests and favourites, and you can perhaps exchange ideas, records and tapes 
etc. And if you go anywhere, on holiday, you can contact the local Fans and get together. 
Also if you have any records, tapes, books to exchange or sell you will have a ready made 
market, the benefits really are limitless. There will be an information section listing 
Blues Mags, Clubs, Record Shops etc., anything that will be of interest to Blues Fans. 

Thats it, if you have any suggestions please put them to us, after all it’s your book, 
BLUES FANS THAT IS. 

We would like to thank all those who have sent to the directory already, we hope 
they will be patient with us while the directory is being compiled, THANKS! 


YOURS, 
BLUES FANS THAT IS. 


Complete the slip and send it alongwith $1, 50 


Blues Fans That Is, 
2 Brierley, 
Fieldway, 

New Addington, 
Croydon, 

Surrey, CRO. 9DP, 
ENGLAND. 


Name 
Address 


Age Phone No. 


JIMMY LIGGINS RECORDING EXCLUSIVELY FOR 
FavouriteiBluesmen Or! VOG Ate GROUPS 2 and his DROPS. OF JOY ‘Sercialty ©, 7 


HOLLYWOOD, CALIFORNIA 


Jimmy €3 Joe Liggins 


JIMMY LIGGINS And His Drops of Joy 


#1 


Troubles Goodbye 
I Can't Stop It 
That Song Is Gone 
Cadillac Boogie 


September 9, 1947 
Spec 520 
Spec 520 
Spec 362 
unissued 


JL-50 Lover's Prayer 


May 1, 1950 


JL-51 Saturday Night Boogie Woogie Man 


May 4, 1950 


JL-50 Saturday Night Boogie Woogie Man 


JL-51 Lover's Prayer 
JL-52 Lonely Nights Blues 


JL-53 I Want My Baby For Christmas 


May 31, 1950 


unis sued 
unissued 


Spec 374 
Spec 406 
Spec 397 
Spec 380 


November 4, 1947 * JL-60 
unissued JL-61 
unis sued JL-62 
unis sued JL-63 
unis sued JL-65 

November 26, 1947 
unis sued JL-75 
unis sued JL-76 
unis sued JL-77 
unis sued JL-78 
Spec 521 JL-79 
unis sued Unnumb. Jumpin' and Stompin! 
unissued Unnumb. Boogie In The Groove 

December 23, 1947 NOTE: Fidelitys as JO JO JACKSON, 
unissued 
unis sued JL-90 
Spec 521 | JL-91 
Spec 406 JL-92 

December 27, 1947 JL-93 
Spec 339 
unis sued JL-96 
unissued JL-97 
Spec 319 JL-98 
unis sued JL-99 
unissued JL-100 
unis sued JL-101 Low Down Blues 

December 30, 1947 The following issues (recorded direct on tape) complete the Specialty Jimmy Liggias 

Lookin' For My Baby Spec 322 

Careful Love Spec 319 Dark Hour Blues 

Move Out Baby Spec 523, 525 I'll Never Let You Go 

Rough Weather Blues Spec 523, 525 Drunk 

Untitled Instrumental Goin' Away Spec 484 

Cadillac Boogie Come Back Home Spec 484 

Bye Bye Baby Goodbye NOTE: On Specialty #470 the credit is JIMMY LIGGINS AND HIS 3-D MUSIC, On both 

The Washboard Special unissued sides of the record the voice is double tracked. On Specialty #484 the credit is merely 

November 17, 1948 JIMMY LIGGINS. 
unis sued ; fo | 
Spec 339 
Spec 322 
Spec 362 
Spec 353 
unis sued 
unis sued 


Down and Out Blues Spec 397 
Sincere Lover's Blues Spec 374 
Blues For Love unis sued 
Shuffle-Shuck Spec 380, SPS 2117 
Hep Cat unis sued 
September 27, 1951 

Spec 427 


Bye Bye Baby Goodbye 
Homecoming Blues 
Mississippi Boogie 
Please Help Me Baby 


Bye Bye Baby Goodbye 
Please Help Me Baby 
Nite Life Boogie 

Tear Drop Blues 
Cadillac Boogie 

Blues At Midnight 

The Washboard Special 


Stolen Love 


Spec 434 
unissued 


Brown Skin Baby 

Ride With You Baby (Train Blues) 
Baby Boogie Woogie (Baby's Boogie) unis sued 
Fidelity 3005 


Fidelity 3005 


Bye Bye Baby Goodbye 
Cadillac Boogie 
Tear Drop Blues 
The Washboard Special 


October 4, 1951 
Spec 427 
unis sued 
Spec 418 
unis sued 

October 10, 1951 
unissued 
unissued 
unis sued 
Spec 418 


Low Down Blues 

Goin' Down With The Sun 
That's What's Knockin’ Me Out 
Cloudy Day Blues 

Nite Life Boogie 

The Washboard Special 
Blues At Midnight 
Homecoming Blues 
Hep Cat 

Please Help Me Baby 
Untitled Instrumental 


Ride With You Baby (train blues) 
Baby's Boogie 

Cloudy Day Blues 

Goin Down With The Sun 


unissued 


1374L-1 
1374L-2 
1374L-3 
1374L-4 
1374L-5 
1374L-6 
1374L-7 
1374L-8 


discography. 

Spec 434 

Spec 470 

Spec 470, SPS 2114 
unis sued 
unissued 
unis sued 


JL-1 Give Up Little Girl 

JL-2 Don't Put Me Down 

JL-3 Baby I Can't Forget You 

JL-4 Answer To Tear Drop Blues 

JL-5 Misery Blues 

JL-5 Mississippi Boogie 

JL-5 Homecoming Blues 

NOTE: Number JL-5 used for three different selections on the session. 


SAN FRANCISCO, CALIF, 
. Ain‘t Nobody’s Business 


ELLIS LFS 2 
Attention All Music Lovers 
After many years of hard work, 3 
unique catalogs have been put out Gimmy Witherspoon) 
le 


- You Sure Look Good To M 
(Big Three Trio) 
. Rockin’ At Midnight (Roy Brown) 
. The Hucklebuck (Paul Williams) 
. T-Bone Shuffle (T-Bone Walker) 
. | Feel That Old Age Coming On 
(Wynonie Harris) 
. Trouble Blues (Charlie Brown) 
. Hobo Blues (John Lee Hooker) 
9. Sympathetic Blues (Roy Milton) 
10. Hold Me Baby (Amos Milburn) 


consisting of Rock 'N Roll, Vocal 
Groups and Blues. 
To be on our mailing list send $2 to: 
LOUIS SILVANI 
1865 University Avenue 
Bonx, New York 10453 


Phone: 733-9893 ; 
WE BUY and SELL OLD RECORDS- 
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JOE LIGGINS and his Honeydrippers 


January 20, 1950 
Ramblin! Blues Spec 350 
Rag Mop Spec 350 
Sentimental Lover Spec 355 
Pink Champagne Spec 355, SPS 2117 
April 13, 1950 
Little Joe's Boogie unissued 
Goin! Back To New Orleans Spec 441 
Rhythm In The Barnyard Spec 368 
I've Got A Right To Cry Spec 338 
Untitled Instrumental unissued 
April 24, 1950 
Daddy On My Mind Spec 379 
I Just Can't Help Myself Spec 392 
I've Got A Right To Cry unis sued 
The Honeydripper- Part II Spec 338 
September 29, 1950 
Don't Miss That Train unis sued 
Frankie Lee unis sued 
Little Joe's Boogie unis sued 
Brand New Deal In Mobile unis sued 
October 1, 1950 
Frankie Lee Spec 392 
Little Joe's Boogie Spec 379 
February 15, 1951 
That's The One For Me Spec 394 
One Sweet Letter Spec 402 
Whiskey, Gin & Wine Spec 402 
Bob Is My Guy Spec 394 
June 28, 1951 
Oh How I Miss You Spec 413 
So Alone Spec 413 
Louisiana Woman Spec 409 
Trying To Lose The Blues Spec 409 
October ll, 1951 
HD -50 Boogie Woogie Lou Spec 426 
HD -51 Shuffle Boogie unissued 
HD -52 Rain, Rain, Rain Spec 426 
HD -53 Untitled Instrumental unis sued 


mM NWN WN LW 
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The following issues (recorded direct on tape) complete the Specialty Joe Liggins 
discography. 


RECLLACA ALAA P OOOO OAT OOS IAR, 
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\ - 
Back issues of R&B Collector are available as follows: 
Number One- SOLD OUT 


Number Two- 50¢_per-issue-_SOLD OUT 
Number Three- $0¢-pertssue-Sold out Number 4-5-SOLD OUT 


from: R & B Collector, 18632 Nordhoff Street, Northridge, California 91324 USA 


bos 


Back issues of Quartette are available as follows: 

Number One - SOLD OUT (xerox copies available @ $1.50 each) 
Number Two - $1. 00 (while they last) from: 

California Sound Stuff, Post Office Box 1229, Santa Monica, California 90406 
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Tanya 

Dripper's Boogie 

Cryin’ Over You 

Freight Train Blues 

Blues For Tanya 

Farewell Blues 

Deep Feeling Kind Of Love 
The Big Dipper 

Everyone's Down On Me 

Make Love To Me 

Tears On My Pillow 

Whiskey, Women & Loaded Dice 
Do You Love Me Pretty Baby ? 


Spec 430 

Spec 430 

Spec 441 

Spec 453 

Spec 453 

Spec 465 

Spec 465 

Spec 474 

Spec 474 

Spec 492 

Spec 492 

Spec 529 

Spec 529 

NOTES:- 

1) Joe and Jimmy Liggins are brothers. Jimmy was the first to sign with 
Specialty; he had been a professional boxer, but was inspired by his brother's success 
on the Exclusive label to become an entertainer instead. Though never as proficient 

or successful as Joe, Jimmy did become one of the most consistent sellers on Specialty. 
Not much of a musician at first, Jimmy became a competant electric guitar player as 
time went by, and on the last few Specialty records he made, some exciting blues lead 
work is to be heard. "Low Down Blues", "Dark Hour Blues", and especially "I'll Never 
Let You Go" should prove entertaining even to collectors who normally don't dig the city 
blues style. 

After the Exclusive label fell on hard times, Joe Liggins joined his brother as a Specialty 
artist. This was considered a major coup for Specialty at the time, as Joe Liggins was 
among the five or six biggest R&B artists on the West Coast 


2) #338 and #430! are re-recordings -- not reissues --of the Exclusive hits. 
3) "Rhythm in the Barnyard" was released as a two-part performance filling 
both sides of #368. However, both parts were recorded as one continous take. 

4) This information was complied by examination of the original 16" discs, 
which were aurally compared with the 78rpm file copies to determine which takes were 
actually used for issue. The numbers appearing in the left-hand column are written in 
crayon in the center areas of the discs, (and also appear on the disc sleeves and ) and 
(presumably) on the session sheets stored in the Specialty files, which I have not 
generally been able to examine. They were never used for any 78 rpm pressings, and 
and therefore are not true matrix numbers. For Joe Liggins the "HD" series was enum- 
erated with remarkable consistency; the confusion in the ''JL" series is much more 
typical. (Specialty's A&R staff did not always bother with the niceties of discography, 


under the pressures of recording sessions!) BARRY HANSEN 
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JIMMY LIGGINS 
“| CAN'T STOP IT" 


Jazz Musicians Association 
RECORD BOX 
located at 
221 Avenue ‘‘A’’ (near 14th St.) NYC 
A beautiful record shop for beautiful people. 
All kinds of records 
Order our first JMA LP release 
“Jamaican Jazz Crusaders’’ featuring Roy Burrowes 
$4.98 tax and postage included 
Order & Delivery service, call: (212) 473-9071 


RECORDS, UNC. 


311. VENICE BgvVD. 
LOS ANGELEJ 15 
CALIFORNFA 
PRospect 6229 


Backed by 


“TROUBLES GOODBYE" 


“What'd He Say” - by Richard Gayer 


She could never hold the love of a man, 
For she took her baths in a talcum can. 


Black American culture must be understood in terms of an oral tradition and spoken word. 
Communicologist, A,R, Miller observed, ''.... skill in utilizing the spoken word provides 
one of the major means of maximizing the rewards obtained from the environment and of 
minimizing the punishments." Traditionally black communications were exchanged through 
verbal transmissions rather than literary mediums as characteristics of white America. 
The auditory and tactile-distinguished from the Caucasion visual and literary approach to 
communication-information within blues lyrics revealed the core of black American cul- 
ture. Black entertainers were, as Charles Keil noted, the cultural heroes of this tradition. 


Slavery did not destroy the West African foundation of black America's entertainment ri- 
tual-tradition. Blues, jazz, comic monologue, and spirituals, recorded in the twenties, 
represented this heritage in its finest developments. 


As indicated by successful record sales, blues singers seemed to have effectively related 
to their listiners by speech, tonality, order, image attitude and idea. For example, John 
Lee Hooker emphasized, 

When I sing the Blues.....it's not.....that I had the 

hardships that a lot of people had throughout the coun- 

try, but I doknowwhat they went through...it's not only 

what happened to you--it's what happened to your fore- 

parents and other people. And that's what make the blues. (1) 


_ Artists such as Hooker, identified in song with a minority subculture segregated in a hos- 


tile, Christian, Anglo-Saxon environment. They wore their "nigger" image comfortably, 
and spoke "'freeJy'"' through lyric commentary. 


Deflective aggression translated into accommodative behavior toward the white ruling 
class generally accounts for stereotype Negro personality myths created in the South. 
An example will, perhaps, illustrate this characteristic communication strategy more 
effectively than further explanation. In Carl Van Vechten's ''Nigger Heaven", Mary 
related a story demonstrating that blacks are specialists in survival techniques which 
"change the joke, and slip the yoke." 

It seems Sam was several hours late one day and he 

apologized for his tardiness by explaining there had 

been a fire. The boss was solicitous. 'Did you lose 

much?" he asked him. "Everything ah had,'' said 

Sam; ''Duh house burn 'way down to duh grou'; and 

not a brick lef'.'' A day or two later the boss asks 

Sam what his new address is, and Sam replies:''Why 

ah's livin' at duh same place" (2) 


Blues lyric commentary often served the same deflective purpose. It represented an 


emotional '' escape value" for overt expressions of defiance, or protest. 


The itinerant farm-labor singer often became adept at ''jivin'' since his occupation demand- 
ed an awareness of in-group expressions. Through entertainment he could fulfilled an 
important need in the lower class community. The black preacher also commanded respect 
and status as a ''good talker" because he directed the spiritual life in the community. Both 
men could influence their respective peer groups. Nevertheless, little attention has been 
given to religious commentary on race recordings. Transcript is primarily directed to- 
ward blues lyric commentaries. 


The singing-sermon by the Reverend J, M.Gates and others offered advice and religious 
instruction to black listeners. Their subjects cover everything from paying the furniture 
man to child raising. They were the first black psychologists. These unexamined commen- 
taries on record may provide a wealth of information for social scientists and historians 
studying the period. The collector may find them interesting and sometimes quite humo- 
rous. Note, for example, Reverend Gate’s 1930 sermon with Deacon Leon Davis and Sis- 
ter Jordan: 
SCAT TO THE CAT & SUIE THE HOG---Okeh 8844 

G. Ah, I Want to talk to you men and woman this morning from this subject-a peculiar 
subject. ''Scat to the Cat and Suie to the Hog." Just a plain old scat and suie. Ah, I'm 
glad there's no children here, ah, because I want to talk to you grown folks. You want to 
learn how to treat one another. Ah, you're not kind enough. You're not meek. You must 
learn how to treat a woman like , ah, treatin' a cat; you know, pet the cat. You'll have to 
pet a woman sometime. Ah, don't pet the cat all the time--Say, 'Kitty Kitty' sometime 
you know. 
D. Well, Brother pastor, I have a wife. I work for her, andI clothe her, and I feed her, 
and I do everything I can for her. Looks like my wife scratchin' for what she can get! 
G. Yeah, well it may seem like that. But you say 'scat' to your wife. But when you see 
the other folks you say, 'Kitty Kitty' to them. 
D. Yes sir, brother pastor, I do all that too. But it look like all I do don't do any good. 
J. Amen! 
G. Well now, I tell you. I don't know anything to tell you, just gonna tell you. Just one 
thing I believe. That is, one man can theother man's wife. Maybe you made a mistake! 
J. Mmmbuh, just about! O wdl,no, he was his wife when he first got her. Yeah, but 
he done hollored 'Scat'' so much. That other man hollored ''Kitty!" ; 
D. Yes Sir, Brother Pastor. I don't know wether (it) was my first wife or not 'cause 
don't seem like it was my first wife the way she do. 
J. Oh Well. I mean that's the one he's married, you know. Yeah, he's married, and he 
hollored scat so much---he's done took up---the other fella done took up his Kitty. 
G. Yeah, well you know. The only thing I can say only to tell you to learn how to be sweet 
to one another. Don't make any difference if a man he's ugly enough to look into a churn 
of sweet milk and turn it to clabber. Yeah, when he come in, been workin' hard, you 
ought pet him up, and call him honey. And when he call you often you say, "What?" You 
all say, ''Mmmbhuh." A man like fer you just, you know, put on! I don’t know. Yes, some- 
thing like that. 
J. Listen here, Brother Pastor! I done say ''Mmmhuh'" so much that I done ''Mmmhuh" 
him away from here. I ain‘t even got a husband in my house now. Nobody but me and my 
children. And what will I do? 
G. Yeah, welll tell ya, you ought to learn how to say, ''Piggy'' sometime, and don't say 
"Suie'’ so much. And learn how---learn the characteristics of a hog. 
D. Amen! 
G. Scratch him. Scratch a hog's back, and he'll lay down and eat your supper. And he 
know the difference 'tween slop and corn. Yo8 scratch a man's back, he know the differ- 
ence flour bread and a biscuit. A biscuit is a little old thing brown on each side, and 
spongy in the middle----good to eat. Yeah, but flour bread is something with lumps of 
flour all about in it, and dough in the middle. And two of them things fix you up for the 
hospital. They ain;t any good. You goin' to the cemetary! You ought to learn how to say, 
ah, ah, "Piggy Piggy'’ sometimes. 
J. Ohyeah, but I ain't steppin' out scratchin' nothin'. Whenever a nigger stop bring 
his money home to me ain't gonna scat and suie any nigger lest I leave my house. 

! 
z ae yes, well, that's about the way of it. I can tell the way of it. You ain't got 
no business with nobody. 


I don't want none! 

Ahuh, no. But you better learn how to be meek. You know, learn how to be meek. 

You be meek! I don't want none! 

And when you come into the home and the woman is cleanin' up the house say little 
sweet things to her, brethren, Call her, ''Kitty'’ sometimes. And let her know she's 
gone say, ''Kitty Kitty cat.'' say sweet things, sometimes. 


D. All right! Rev. J.M.Gates Okeh 8844 
J. Mmmhuh! 


In-group terminology is found throuhout race recordings. Cab Calloway, Wingy Manone, 
Leo Watson, Page Cavanaugh, and Slim Gaillard are particularly noted for their hip talk 
or slapstick ad-lib on record. Harry 'The Hipster' Gibson, a white boogie pianist, rode 
the same band wagon on his stomp solos after the second world war. In the R&B era, many 
collectors are familiar with the comic stories of Jazzbo Collins, or perhaps Nervous 
Norvous. The following slang monologue is reminiscent of Louis Carroll's poementitled 
"Jabberwocky." 

MANHATTAN FABLE 
About a duce of long black and whites ago, a stud from the natural lowlands arrived in 
the apple. He copped him a hammy as a delivery cat on Lennox Avenue. Everything was 
fine as wine until~he cut into Hollywood eyes. My man, he dug her all the way. But after 
he lamped her---quit the scene daily, and the King Of Shorts--he figured he's cool until 
his bread was long enough for him to sound her. 


One bright, about a duece of ticks, he laid a story on a Harlem acquaintance named 
Congolian Freddy. He pulled Freddy's coat about his big eyes for this chick, and how'd 
he's pay any kind of dues to cop some long greens. Freddy, being a post graduate and 
a six year New York man, knew the pig when he saw it. So he yessed the bub for a few 
blocks, and then laid down his speal. 


During the next set of sevens, Eddy was so gone over the three yards he had laying in 
the band that he failed to dig nab stashed behind him while he paid his delivery dues. 


At the end of one semester of double deliveries--one for the man, a duece for Congolian 
Freddy--Eddy lamped his bread, and dug that he was now ready to cool by the pad of 
crazy chick in style. He thanked Freddy for pulling his coat to the long green on the 
apple scene. But he had to quit it now, 'cause e! didn/t know for sure, but he kinda had 
an inkling in the back of his thinkin' cap that he better put a period to deliverin' them 
small packages---for which he was gassed with huge loot in advance. 


Freddy, he was cool. He had no hard feelings. And to prove it he sounded Eddy for the 
serial to his crib so he could lay a present on him. At exactly the Cinderella of chimes 
the next black, a two hundred ofay cat rung Eddy's ding dong. And after flashing his bad- 
ge of many numbers, he pulled Eddy's coat; that since he was a real lame Jones he would- 
n't take him to the slammers---if his greens was long enough. Eddy laid his grand on 
nab, “who stepped in his waiting cab, and split the bread down. A nickel note for him, and 
the other nickel for his buddy, Congolian Freddy. 


Yes, Eddy's jeans is cleans. He's off the scenes, and he didn't cop his queen. A Manhat- 
tan Fable- Babs Gonzales----Bruce 122 


. 


1. Interview quote from Tony Russell, 'Blacks, Whites and Blues! (London: Studio Vista, 
1970} page 41. 
2. Carl Van Vechten, 'Nigger Heaven' (NY: Alfred A. Knopf, 1926), page 68. 


SMALL ADVERTISEMENTS 


The charge is 5¢ per word. Minimum $1.00. Payment must accompany order. Please note 
that the deadline for issue seven is MARCH 10, 1971. Please remember the deadline! 


Records Wanted - 45rpm. Let me send you my want list. Don Lamb 11401 Christy Avenue, 
San Fernando, California 91342 


NEW RELEASES 


PN 
Trade records 8xl0 glossy photos-groups & blues. Also buy and sell. Dick Reicheg 141 
Montague Street, Brooklyn, New York 11201 


GRAHAM HINE: 
. Bottleneck Blues 


Blue Goose 2002 


Wanted: Issues one thru twelve of KBBA/BIG BEAT; pre #48 issues of Soul Music/Shout 
(English Publications. Also group photos wanted. Bob McGuiness, 6820 Selfridge Street 
Forest Hills, New York, 11375 


54 King Street 
New York, N.Y. 10014 
Presenting The 


Cream Of Today's 


Auction 45 & 78rpm - R&B. Send for list, Robert Ferlingere, 846 Ventura Drive. Pitts- 
burg, California 94565. 


GRAHAM —HINE 


Wanted: Discographies and listings for Cat label, Acto, and "KRC". Atlantic 45's wanted. Bottleneck Blues 


Send for list. Authentic 1955 Atlantic singles catalogue, 25¢ and stamped business size 


envelope. Pete Grendysa, 1000S. 108th Street, B-30, Milwaukee Wisconsin 53214 


Trumpet Records-All New- Sonnyboy's, Big Joe, Willie Love 78's & 45's. $3.00 each 
while they last. Darryl Stolper, 16141 Sunset Blvd. , Pacific Palasades, California USA 


Late 30's&40's jazz, big band, swing and bop auction. Also some country and personality. 
Send name and address to: George A. Moonoogian, 197 Broadway, Haverhill, Mass. 01830 


NORBERTS WANTS! LP's. Ike & Tina Turner Cenco 104/Mojo Buford Folk Art lol/Frank 
Frost Phillips 1975/Lowell Fulson Privateer 104/John Lee Hooke r-Advent -Riverside 12321/ 
Lightnin' Hopkins-Int. Artists 6/Joe Hill Louis-Advent/Guitar Nubbit-Bluestown/Johnny 
Otis-Capitol T-940/Arthur Lee Maye & Johnny Otis Dig/Mel Williams-Dig/Louisiana Red- 
Roulette 25200/Otis Spann-Candid 9001 stereo or 8001 mono/ Lenoir, Hooker etc. -Constell- 
ation CS6/Buster Brown-Fire/Smoky Hogg-Time 6/Sugar Pie Desanto-Checker 2979/ 
Walter Horton-Argo 4037/Johnny Guitar Watson-King 857/Smokey Smothers-King 779/The 
Two LAFF LP's, featuring comics ala Moms Mabley, backed by Johnny & Shuggie Otis, 
details unknown//////////45RPM----or 78's featuring Junior Rydre/Duke 119,139, Joe 
Fritz/Peacock 1627, Sugarcane Harris/Eldo 103, Johnny Otis, Eldo 105 also photos, unissued 
tapes, printed material, programs, posters, record catalogues of above and other post war 
blues and R&B artists:::::Contact NORBERT HESS, 85 Nuernberg, Elsnerstrasse 10, 
West Germany. 


ALBUMS & 78's & 45's - FINAL SALE - Groups and Blues —- New and Used - 
Lowest Prices Ever - Auction/Sale.....Send large (business) size, self- 
addressed, stamped (6¢) envelope for list to: California Sound Stuff, 
P.O. Box 1229, Santa Monica, California 90406. Must sell everything. 


For Sale: "Rock & Roll Yearbook '57"' copyright 1955, 100 photos 81/2xll, including the 
Empires, Chorals, Flairs, Five Keys, Spiders, Cardinals, Jayhawks, etc..plus Elvis, 
Fats, Freed, etc. Clean condition. Best offer takes. Pete Grendysa, 1000 S. 108th St., 
Milwaukee, Wisconsin 53214. 


Super Bargain: Volume One, Rhythm n' Blues, The End of An Era Liberty Imperial Lp. 
LM-94003 is only $2.50 postpaid, while they last. Volumn 2 is $4.00. Send money to: 
California Sound Stuff, P.O. Box 1229, Santa Monica, California 90406. 


Country Blues 
Announces 


Graham Hine is one of 
the top bottleneck players 
in England. As lead 
guitarist in Brett Marvin's 
Thunderbolts he has 
gained wide popularity. 
Here is the acoustic work 
which he considers to 
be his best. 


* Retail Price $5.95 each 
POSTAGE PER ORDER 

U.S. -— Postpaid 

Canada, England & Europe - 50¢ 

Austrailia & For East - $1.00 


Send for a free catalogue 


These Blues 1s Meant To Be Barrelhoused Bie Goose 2003 


A sampler of all your favorite Blue Goose artists including: 
Larry Johnson, Graham Hine, John Lewis, Steve Calt, 
Woody Mann, Bill Williams, Rob Fleder, Roy Bookbinder. 


BILL WILLIAMS = Low E lonesome 


Blue Goose 2004 


ROGER HUBBARD-— Brighton Bell Blues we Goose 2005 
SAM CHATMON: The Mississipps Sheth Blue Goose 2006 


SPANIELS revisited and a review(!) 


Richard Horlick 


In issue 4/5 of R & B Magazine I presented the total known output of 
the R & B vocal group, the Spaniels. Space did not permit an analysis of 
their talent, but a review of their newest release is a good excuse for 
this belated appraisal. 

The Spaniels were an extremely popular group throughout the fifties. 
They had several big hit records, most notably, ‘Goodnight Sweetheart, 
Goodnight', as well as 'Stormy Weather’. 


The group took their Chicago heritage and mellowed the usually harsh- 
er rhythms, to come’up with a slow and easy sound that dripped with senti- 
ment and romance. Even their uptempo numbers were not as course as they 
might have been had they interpreted their material in the more traditional 
rhythm and blues style. 


By 1954, much of the vocal group material (especially that from Chi- 
cago) was either bluesy (in a hard, down home sense), such as the Moon- 
glows or 5 Echoes, or sweet and sleepy, such as the Orioles or Swallows; 
the Spaniels developed a style that was somewhere in the middle of these 
techniques. i 


When you listen to a record by the Spaniels you can sense the incred- 
ible sophistication and absolute mastery of vocal harmony; it was more than 
flawless singing--it was using each voice in the group to its fullest po- 
tential and bringing the voices together for the ultimate harmony. Most of 
the unique sound of the Spaniels came from James (Pookie) Hudson, the lead 
tenor, and Gerald Gregory, the bass. 


As a bass singer, Gregory was magnificent. His voice was mellow and 
rich, and not very much like Jimmy Ricks (of the Ravens). Where Ricks had 
an easy-going, super-smooth pop style of bass singing, with little modula- 
tion or variety in his efforts, Gregory's voice had a wide range of char- 
acter with many vocal ‘tricks' and nuances. In the space of one record he 
could go from a gritty blues growl to a sweet and resonant, slick sound. 
Gregory's great bass would have lost much of it's effectiveness if it had 
not been tempered by the remarkable Pookie Hudson. 

Of all the well known vocal group leads of the fifties, Pookies' voice 
was one of the most unusual. He was sweet but not syrupy, and he had the 
cool, clean sound of a man in complete control of his material. Even the 
first release by the Spaniels showed great professionalism and assurance. 
All of the groups' releases in the fifties were unique and yet most of 
them had a very similiar, distinctive sound. It was, among other things, 
this distinctive sound that kept most of the groups' releases high on the 
R & B charts. ; 


The latest release by the 'Spaniels' has actually been out for about 
six months, but distribution has been sporadic and many parts of the coun- 
try haven't gotten Calla 172:yet. This record is produced by Lloyd Price 
(who owned "Double L' records that had records by Pookie Hudson as a sin- 
gle), and Ricky Burton. The two sides, "Jealous Heart" and "Fairy Tales" 
are very pretty by todays standards. Lots of strings and lush arrangements 
make for a very listenable record;but calling the singers 'The Spaniels* 
is pretentious and downright deceitful. True, Pookie sings lead, but there 
is no bass to speak of, and the group behind the lead doesn't contribute a 
hell of a lot. This record is probably as much 'group sound" as will ever 
be offered in the seventies, so if you're desperate for a new record with 
some of the old 'flavor', pick this one up--just don't expect "Baby It's 
You". 


THE MONDELLOS 
by BOB FERLINGERE 


One of the more obscure, fine R&B vocal groups to record was the Mondellos, who came from 
the small town I live in, Pittsburg, California. All] of their releases are quite hard to 
come by and are on the "Rhythm" label of Oakland, Calif. Their wtory was told to me by 
Charles Jackson, a founder and member of the group. 


The Mondellos were formed in early '57 by Jackson and a friend, Ollie McClay. Both were 
attending East Contra Coata Junior College in Pleasant Hill, California along with a close 
friend of Jackson's, Gary Williams. The three of them would sit around the cafeteria and 
play records and sing along with them. Williams could imitate Elvis Presley really well, 
and one day Jackson and McClay decided to form a group. 


Jackson and McClay also sang together in the curch choir with a Pittsburg High School stu- 
dent, Ronald Lawson. He told them of a classmate, Alice Jean Wilton, who could sing and 
play the piano. The five of them got together to play and sing. However, they had no drum 
mer and felt they needed one. Williams had a friend, Ernie Pettucci, who went to Acalanes 
High School in Lafayette and played drums. Ernie was invited to sit in with the group and 
later to join it. 


The original group consisted of four blacks and two whites, the whites being Williams and 
Pettucci. The parts they sang and the instruments they played were: Alice Jean Milton, 
lead and soprano- piano; Ollie McClay, lead and bass - sax, flute and trumpet; Charles 
Jackson, falsetto tenor and baritone - trumpet and tambourine; Ronald Lawson, tenor and 
bass - piano; Gary Williams, lead and baritone; Ernie Pettucci, drums. 


They practised and rehearsed for a while, then played and sang at high school assemblies 
and dances, along with other jobs in the area. After about six months together, they 
decided that they wanted to make a record so they went to see Ray Dobard of Music City 
records in Berkeley. They were told to come back in the spring since Music City could not 
use them at the time, This was in October, 1957. From there they went to McClay's girl 
friend's house in Berkely. Her father, Buddy Sims, knew Big Don Barksdale, a KWER R&B 
disc jockey in Oakland. Barksdale also owned Rhythm records. 


While at Sim's house playing and singing, Buddy Sims, who was to become their business 
manager, called Big Don on the phone. Don heard them over the phone and told them he'd 
be over to hear more after he finished his radio show. After he heard more, he tole the 
Mondellos that he would give them a recording contract. This was signed at a later date 
and Big Don picked out an old song called "100 Years from Today" which he told the group 
to practise. It was recorded with "Come Back Home" using Pee Wee Kingsley's band. It 
was released as Rhythm #102 in late '57. 


The group appeared in several shows in the Bay area with various artists such as the 

Four Deuces, Kel Vikings, Five Royales, Fats Domino and Little Richard. They were told to 
let Pettucci go as the bands they played with had their own drummers and did not like to 
let a strange drummer sit in, so Ernie left the group. 


The Mondellos appeared in Stockton with Little Richard one night, and after the show they 
left for Pittsburg to do an Elks Club scholarship benefit that they were scheduled to play. 
In Antioch they were involved in an automobile accident, which resulted in Williams Dying 
and McClay being badly injured. 


They laid off for a couple of months and when they started singing again, Robert Fields, 
also from Pittsburg and black, joined the group singing bass. At this time the new group 
consisted of Alice Jean Wilton, Ollie McClay, Charles Jackson, Ronald Lawson and Robert 
Fields. 


The remainder of thei records were recorded at one session at one session at Sound Studios 
in San Fransisco. They are as follows, all on Rhythm Records: 
105 - Never Leave Me Alone/Over the Rainbow 
106 - Daylight Saving Time/That's What I Call Love 
107 - Happiness Street/Hard to Please 
They also appear as the backup band for the following Rhythm Records: 
108 - Ruby Ruby (Little Willie Littlefield) 
110 - Never Let Me Go (Bob Jeffires) 
There may be one or two others as Jackson says they recorded twelve sides and there are 


a few blank spaces in the "Rhythm" discography I have. 


The group was paid only a small amount at the time of the recording session and they re- 
ceived no royalty money for any of their records. Aladdin recorcs wanted to buy their con- 
tract from Rhythm, but Big Don would not sell because Aladdin would not take him along as 
business manager. Also interested in the group was Dootone records of Los Angeles. One of 
these two labels could have given the Mondellos national exposure and it is quite possible 
that they would not have remained just another obscure vocal group. 


The Mondelles broke up in late '58 when Jackson was drafted into the Army and when Lawson 
joined the Air Force sonn afterward. 
£2 
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THE BEGINNING OF THE MOST EXCITING RECORD 
CATALOGUE—SUNNYLAND RECORDS—THE ULTIMATE 
LABEL FOR THE BLUES ENTHUSIAST AND COLLECTOR 


You must not miss the first Superlative Release ! 


This LP includes previous/y unissued material, recorded in the late 
1940s and ‘50s for a major Chicago recording company. The exceptional 
personnel featured as accompanying musicians include LITTLE 
WALTER, JIMMY ROGERS, OTIS SPANN, ELGAR EGMONDS, 
JAMES COTTON, J. T. BROWN, BIG CRAWFORD, LEROY FOSTER 
etc. 


PRICE: 45 shillings. Please add 3 shillings Postage & Packing charge. 


OVERSEAS ORDERS: 51 shillings, Postage Paid. . 
ALL ORDERS IMMEDIATELY SUPPLIED. (SEE MAIL-ORDER ADDRESS ABOVE.) 


Also available from Jazz & Blues Specialist Record Shops. 
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Of the major female soul vocalists of the sixties, Irma Thomas is given the least popular 
recognition, yet she commands a strong underground following. Her ''Wish Someone Wou- 

ld Care" album (Imperial LP-12266) and the lp ''New Orleans:Home Of The Blues, Vol. 2"! 
Minit LP-0004) on which she is featured, are essential items in any r&b collection. Her 
influence has extended to Tracy Nelson, who has recorded five of her tunes, and to the 
Rolling Stones, who had a hit with a song she recorded but didn't like-''Time Is On My Side."' 


IRMA THOMAS 2y LEE HILDEBRAND 


I was born is a town called Ponchatoula, Louisiana in 1941. I went thru the phases of sch- 
ool but dropped out in the eighth grade due to natural causes. Consequently I started see- 
king work in various clubs as a waitress because I could put my age up. I was quite deve- 
loped. The clubI got a break in was the Pemnicle Club in New Orleans. Tommy Ridgley 
and the Untouchables were playing there. They used to have talent night every Wednesday, 
so one night I decided to kill some time by doing a number. Certain friends of mine decid- 
ed tney preferred me singing to doing waitress work. I didnt think I was good enough. 
But after about six times of doing this, my boss said I had a choice of either sing or stop 
working, so I got fired on the spot and rehired by Tommy Ridgley. About a week later he 
took me to a company called Ron and I recorded "Don't Mess With My Man!" and later 
"Got A Good Man''. After chat I went over to Minit and the first number I can remember 
doing for them was ''Cry On'!. Then I had "It's Raining", 'Ruler Of My Heart", "I Done 
Got Over It", and ''Two Winters Long". When Liberty bought the Minit label, they thought 
I had good potential, so they retained my contract. This is when I came to Los Angeles 

to make ''Wish Someone Would Care" which I wrote in about five minutes of anger at my 
husband at that time. It surprised me and became my big hit. 


I'm with Canyon Records now. We are in the process of more or less searching again. I've 
recorded everything you can think of as far as types of songs-blues, mediocre pop, stan- 
dards. We really haven't found out exactly where I would sell. I don;t know because if 

they say sing it, I sing it. We really haven't come up with the guy who really knows what 

I sing that the people want to hear. 


My two sessions for Ron Records were produced by Eddie Bo. Alan Toussant did my first 
Minit sessions. As far as I'm concerned, I would put him among young geniuses. He's only 
about thirty now. He does the Meters! and Lee Dorsey's records. I wishI could get him 
to write some more for me. The only reason he's reluctant to do so is because the ones 
he did were late comers. In other words, they weren't accepted until after ''Wish Someone 
Would Care''. Naiomi Neville wrote a lot of songs for me. At Liberty we tried many diff- 
erent writers- Van McCoy, Randy Newman, Mel Carter, Jackie De Shannon. H.B.Bar- 
num arranged the ''Wish Someone Would Care" album. I even had Burt Bacharach to do 

a thing for me. He arranged a song called "Gonna Cry Until My Tears Run Dry". I rec- 
orded in Muscle Shoals when I was under contract to Chess. Jerry 'Swamp Dogg" Will- 
iams is writing and arranging for me now. He's something else. I don't know if the guy 
realizes just how great a writer he is. For a man he sure knows how a woman thinks. 


I did the original 'Time Is On My Side''’. Then the Rolling Stones did it. I don't think they've 
ever given me credit. People once they get to be big forget about the little people. I don't 
feel bad about it though, because I think whoever gets the hit is deserving of the recog- 
nition. 


I've always been close to the church but I wouldn't consider this as the place where I 
felt I got any deep background, because my music teacher in school was the one who 
really pushed me. I played the piano for a short time period but he told me to give it up 
because I was lousy. When I was just getting started I used to favor Etta James, 


Listening to Sam Cooke's records taught me a lot about vocalizing. I used to love Little 
Willie John. He couldn't do anything wrong. 


I've gotten to the point where I think competition is quite great and I need someone who 
really believes in what I'm doing to give me the financial break and this is really what it 
takes. You have to have a lot of publicity, be at the right places, on the right shows, and 
take this money. I've been looking for the big break for a long time. I don;t go out of my 
way to get it. There's some changes I could probably go thru and make it tomorrow but 
these aren't the changes I plan to go through. 


I'm a homebody. I have four kids. The oldest is fourteen and the youngest is nine. My 
husband, Victor Despenza, takes care of the business. He has just moved his booking 
agency from New Orleans out here to California. I don;t drink or smoke. I love to play 
golf and bowl. I love to spend money; most women do. My work more or less is work to 
me. I enjoy it but treat it like a nine to five. In other words, I'm on somebody's time 
and they expect a certain number of songs out of me and I give this. Either I'm accepted 
or I'm not. I feel some people will like me and some won't, regardless as to what I do. 
Show business can be a good job, but just like any other and this is how I treat it. 


I left New Orleans this year because I'd been there all my life and wanted a change. 
Being a country girl you like to get to see more than one place, so I came to Los Angeses. 
I didn’t come out with the attitude that if I don't make it I'll go back home. In fact, I 

find the opportunities arereal great. I dropped out of school in the eighth grade and now 
I'm back in school. In the south I wouldn't have been able to do this. I go to adult high 
school four nights a week. I take typing and math. I'm lousy in math. I don’t think fast 
when it comes to numbers other than counting money. 


Truth & Soul by Richard Horlick 


As you may have noticed from the masthead of this issue, I am no 
longer an editor nor part owner of R & B Magazine. For more reasons than 
can be discussed here, I have chosen to give up my staff magazine duties. 
I will continue to contribute material relevant to vocal groups, but I'll 
be spending most of my time writing two books; one tentatively titled, 
"The Truth And Soul Of Rock 'N' Roll" (anyone know a good publisher?). 


Also, for almost fifteen years, I have compiled complete discograph- 
ical about Negro vocal group records. Some of this information was pub- 
lished in Quartette as 'Groupography'. I would like to publish a book, 
similiar to Leadbitter/Slavens', ‘Blues Records', which would list every 
Black vocal group and all known records by that group. This is an enormous 
undertaking. I have only about 7000 records catalogued so far and I figure 
that this is about half of what it should be. If you are a reasonably good 
typist and would like to help me prepare this book for publication, then 
please write me for details. If you have any unusual vocal group records 
that you think I wouldn't already have catalogued, please send me complete 
details about such records; I'm especially anxious to obtain information 
about unreleased material. 

To the many nice people that I've met while publishing 'Quartette' 
and 'R & B Magazine", I want to say, "thanks for the consideration, help, 
and support"; to the creeps, degenerates, liars and thieves that I've met, 
I have only one thing to say. : 


2 BOOK REVIEWS 


THE SOUND OF THE CITY - by Charlie Gillett (Published by Outerbridge & 
Dienstfrey, New York - Copyright 1970) 
A review by Richard Horlick 


Some time ago, I criticized Charlie Gillett in a letter that was 
printed in the English, Shout Magazine. I told him, in that letter that, 
in my opinion, he knew nothing about the R & B and R & R music that he 
was writing about in Shout. When I heard that his book was coming out, I 
earnestly hoped that I could apologize or praise him for the speed in 
which he learned about the subject. 


After reading 'The Sound Of The City", I can say that Charlie cert- 
ainly does know a great deal about music; unfortunately, much of what he 
*knows' is false information or contrived nonsense disguised as sociolo- 
gical and ‘scientific' study. 

The cover of the book, which is a schematic diagram showing the roots 
and styles and evolution of music, is truly indicative of what lies ahead 
for the reader - an attempt to make sense out of a quantity of related 
ideas and facts that never give rise to anything more than confusion. 


For years I've searched the indexes of new books that supposedly told 
about the music of the fifties, for mention of the Orioles and/or Ravens. 
I figured that without mentioning them, the author couldn't be telling the 
truth. 


‘The Sound Of The City" has a great index filled with all the group 
names, and the Orioles and Ravens are given much more than a cursory 
examination; but what a lousy job of reporting on these monumental groups. 


At least a half a dozen mentions are made of the Orioles, "Crying In 
The Chapel hit, but according to Charlie, that was all the group had go- 
ing for them; I guess that the other records by the Orioles (more than 
forty on Jubilee alone!) were not worthy of mention because they didn’t 
meet Charlies* prescribed formula for inclusion in his book: namely that 
the record did well on the Billboard Magazine popular music charts. 


To discuss the Orioles in the context of the Billboard pop charts is 
ludicrous. If you must go by Billboard, then it's the Rhythm and Blues 
charts that best reflected the Orioles and other Black groups. 


To call ‘Crying In The Chapel* by the Orioles,a "country and western 
song" (page 10), is just absurd, and shows a lack of understanding, sur- 
passed only by the remarks on page 186, regarding the Orioles, "....lead 
tenor Sonny Til, who seemed to try to withdraw himself from the situation, 
refusing to be involved, trying to be cool." Sonny Til not involved?!! You 
gotta be kidding!.The whole beautiful thing about the Orioles, and especi- 
ally Sonny Til, was their incredible involvement in their singing. Sonny's 
passion for his singing and for the lyrics of almost all of his records is 
an accepted fact among anyone who knows about Rhythm 'n' Blues. And then 
Charlie says on page 187 that Eugene Mumford (of the Larks) "...had a cool 
voice with charm and detachment comparable to Til's." Of course, nothing 
could be further from the truth. 


And speaking of ‘the truth', there is little to be found in the 'soc- 
iological' discussions in the book. There is some nice factual information 
to be had, but sifting out the nonsense gets to be a real drag. The books! 
‘intellectual’ attempts to define Rock 'n' Roll and Rhythm 'n' Blues are 
lost in a quagmire of distortions, untruths and contradictions. 


It's really incredible that an Englishman would know about recording 
artists that 99% of America doesn't know or care about; so perhaps one 
shouldn't expect a better book from an author who hasn't heard much of the 
music he writes about. For what it is though, ‘The Sound Of The City" is 
still a remarkable book. It's the first of its kind--there have been other 
so-called ‘history of Rock 'n' Roll’ books (notably, 'The Rock Story' by 
Jerry Hopkins, which is pure crap) but none that come close to telling 
the truth. If you're willing to settle for half truths and many errors, 
but some good stuff, then get this book and read it carefully. As a first 
effort in virgin territory, it really is a fine volume. An enormous amount 
of research went into the book but of course with Charlie Gillett's very 
limited (I would assume) listening experience (how can you write about 
Alan Freed if you never heard him pound a phone book) his discretion in 
knowing what to believe and report is very poor. This makes it even more 
difficult for the reader to know where the truth ends and the errors begin. 
It is for this reason that I chose to write such a long review of this 
book. I have heard that 'The Sound Of The City' is being used as a text- 
book in college music courses; I'd hate to see any more lies being dis-— 
seminated to unknowing young minds then already exist. 

This book will be of great help to writers of future bocks about 
Rhythm and Blues and Rock 'n' Roll music. 

Note: as a service to readers who would like this book-it is available in 
quality paperback for-$3.50 postpaid, sent special handling. Send $3.50 to: 
California Sound Stuff -— P.O. Box 1229 - Santa Monica, California 90406. 
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BLOW MY BLUES AWAY. George Mitchell, Louisiana State University Press,1971, 208 
pages. Price $10.00. Review by Richard C, Cayer. 


In response to a series of questions Mitchell's eight informats described the black exper - 
ience in the Mississippi delta region. The author developed his narrative through the ven- 
acular of transcribed tape interviews. One hundred photographs pictorialized the country 
and its inhabitants. The choice of subject materia! gleaned from commercially recorded 
artists will appeal to blues enthusiasts. Skillful arrangement of content provided coherent 
and interesting observations on: farming conditions; socio-economic changes in the black 
community; drum and fife entertainment; homespun philosophy; and blues or spiritual sing - 
ing. 


Artists believd, despite economic deprivation, that faith in God or one's own capabilities, 
and ''clean livin' could blow their blues away - a healthy philosophical outlook. Neverthe - 
less, Mitchell concluded his study with blue transcripts which were generally depressing 
and sad commentaries. Photographs complimented this verbal approach. As a research 
Summation, the conclusion was inadequate and totally contradictory to previous content 
material. No introduction or conclusion stated the purpose of the last chapter. Hence, the 
creative arrangement of blues transcripts appeared misleading. Blues lyrics were edited. 
As a result, the songs implied that life in the delta was nothing more than woe and sorrow. 
Contrary to popular opinion, blues song glorified sensual pleasures in life. Sad lyrics we- 
re only a small segment of blues' themes. Black music and folk tale in the delta was char- 
acterized by humor and double meaning. The over-emphasis on a sadness level in blues & 
afterlife bliss in spirituals is unrealistic. Hardships and injustice endured by blacks is a 
fact; yet through the emotional expression of music they have released pent-up frustration 
and protest. (RC) 
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Richard Horlick 


THE VELOURS (with Sammy Lowe Orch) 

THE JOYETTES (with Sammy Lowe Orch) 

THE PEARLS (with Sammy Lowe Orch) 

THE CHORDELLS (with Sammy Lowe Orch) 

THE MARQUIS 

THE PEARLS 

THE MILIER SISTERS 

THE VELOURS 

THE DALES 

THE PEARLS (with Sammy Lowe Orch) 
PEARLS (with Sammy Lowe Orch) 
VELOURS (with Sammy Lowe Orch) 


My Love Come Back 
Honey Drop 

Boy Next Door 

Story of Love 

let's You and I Go Steady 
Zippidy Zippidy Zoom 
Here's a Heart for You 
I Started Out 
Bohemian Daddy 

Hope He's True 

Tree in the Meadow 


What You Do to Me 

Lonely Women-Lonely Men 

If You are Meant to Be 

Your Cheatin' Heart 

I Sure Need You 

Ice Cream Baby 

Yuz-A-Ma-Tug 

Can I Come Over Tonight? 

Where There's a Will (There's a Way) 


MONTEREYS, DEAN BARLOW AND S.L. Orch. Dearest One 


IMPRESSORS (with Sammy Lowe Orch) 
VELOURS (with Sammy Lowe Orch) 
THE PEARLS (with Sammy Lowe Orch) 
DEAN BARLOW AND THE MONTEREYS 
THE WANDERERS (with Sammy Lowe Orch) 
JULIAN 
THE VELOURS (with Sammy Lowe Orch) 


Through The Years (Vocal, Ed Jordan) 
Is it Too Late? 
No-No-No 
Hands Across the Table 
This Could Be the Night 
It's Love, Love, Love 
The Wheel of Love 


Great Jumpin' Catfish 
Thinking of You 

Whip 

Blue Stroll 

Can I Walk You Home? 
Remember 


Sloth In The South=— 
STEVE LAVERE 


HOUSTON STACI HOVSE 


As I sit typing this missive to the plaintive moan emanting from my recently traded-for 
copy of ''Dark Was The Night, Cold Was The Ground", it seems a most fitting titular des- 
cription of what was Octobers perpetration of a blues show, Memphis! 5th Annual Coun- 
try (?) Blues (?) Festival. Sure Furry Lewis and Johnny Shines and Fred McDowell and 
Sleepy John with Hammie Nixon (who's moving back to Memphis soon) and Piano Red was 
there, but most of them were always there, and besides, that was just the first third of 
the show. Then came the hot stuff: Black Rock, Sid Selvidge (who is truly great, but cer- 
tainly doesn't belong in a blues show) and Bobby Ray Watson and the Del Rios (Bobby Ray 

I love you like a brother man, but that was a blues show, a Memphis blues show and you' = 
white and young and have more in common with blues than Johnny Winter, but...) 


Now, lemme tell ya....I helped put on last years abomination of a Memphis Country Blues 
Festival and I learned my lesson. There are just too many great people in and around 
Memphis to be bastadizing genres. If it's a blues show, let's show the blues, fellas, Why 
there are people here that Bill Barth, the Memphis Country Blues Society, since Nancy 


Continued 


‘The blues will never die......All good news next time, I promise...... 


and Bob and all the others have abandoned him and a beautiful blues guitarist in his own 
right and who should know better, but consistently proves that he doesn't, hasn't even bo- 
thered to search out and find, which simply means asking Mike Stewart and Gene Rosen- 
thal who they found this spring and last fall when they spent two months researching and 
recording and filming a total of four hundred hours of sessions. They turned up Mose Vin- 
son; Can of Pet and, who now calls himself Hacksaw ;V. Hunt , a grand lady who used to 
travel with Bessie Smith; Willie ''61'' Blackwell, Elder Willie Morris, who was Jim ''Ko~ 
komo" Arnolds runnin’ buddy in the 20's and 30's and many many more. Jesus, what a 

let down that show was, and as always, extremely untogether. Oh well, times will change. 


‘The age of the Sloth is about to become paramount. Say what? ? ??? 


I could write a book about the putridity of the Memphis Country Blues Festivals, but why 
waste the energy? Suffice to say that there will be a worthy, well-deserved blues scene 
here within six months time if I have anything to do with it. The Sloth shall inherit. 


The poster for the festival advertises Bukka White, who left for Europe the day of the 
show and did not appear; the Southern Fife and Drum Corp who, for a reason unknown 
to me, didn't show; G.P.Watkins who should have appeared as he is a friend of Woods' 


’ and McDowells' but hadn't by the time I got fed up and left; Beale Street Four, who got 


disgusted with Michael Greuner's attitude and decided not to appear; the Untouchables, 
a band comprising Houston Stackhouse (see photo) and Joe Willie Wilkins, cousins, who 
both worked and recorded with Sonny Boy Williamson II and Bo-Pete, a fine modern 

guitarist in the Freddy King vein, all of whom decided not to cancel their regular West 


- Memphis gig to attend the show; Rev. Wilkins, who was nowhere to be seen that night; 


and Moloch, who weren't allowed to play, thank God, because there was no time left 
by the time the cops came to close the scene down. But don't be perturbed by that, guys, 


‘there were lots more, more significant flubs, but I won't bore you with the details. All 
‘in all it was a waste of time and any future mention of the Memphis Country Blues Fes- 


tival in connection with the thriving blues scene here should be considered a faux-pas of 


considerable ‘bad taste. 


ay 


*#kEditors note: Steve LaVere who resides in Memphis made a short visit to Californina 


- a few weeks ago, and told us of Suns plans to reissue some of there great blues. Sam 


Phillips. of Sun sure recorded some fine music. There are a bunch of unissued Sleepy 
John Estes! and some other fine material. He plans to put out a few lp's of this fine fine 
music. For you group enthusiasts, I think that Steve has plans for an Lp by the Prison- 
aires. (rjh) 


THE when we don’t have the record you're looking for today, 
> we might get it tomorrow—why don’t you send us your 

want list? You see, we get records every day, and we sell 

(0 LSA records every day, and that means that we can get you any 

jazz record ever made, if you'll just give us a little time. 


It also means, among other things, that we just can’t keep 

an up to date catalogue. That’s why we keep eet 
RECORD SHOP SEND US YOUR WANT LIST (and that’s wh 

sigh when we get a letter asking for a catalogue bs Be oar 
stock). Since our stock is in a constant state of change, 
and since mail order customers can’t come in every day, 
the want list system works beautifully. We've completed 
some very fancy coilections for some very contented cus- 
tomers. So why not SEND US YOUR WANT LIST? 


“SPECIALISTS SINCE 1938" 


3323 Pico BOULEVARD 
DON BROWN SANTA MONICA, CALIF. 90405 
OwNeR PHONE 828-6939 
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Rare Records Unlimited 
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Special 


Insured Shipping 


e Strict Grading 
To Over ONE MILLION Records 


@ Prompt Mail Order Service 

e Personalized Service 

e Guaranteed Satisfaction 

@ Search Service, With Access 


@ Low Cost,’ 


e Rhythm & Blues 

e Post War Blues 

e Gospel 

@ Rock & Roll 

@ Rock-a-billy 

e Pop & Hit Parade 
e Country & Western 


*ORIGINALS and SELECT REISSUES *NEW and USED 


*ALL SIZES 
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PHONE ANYTIME 


Cash Paid For ANY Size Collections: 
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Please write for free catalogue: 


1723 LAKE STREET 
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and *Hot 100" chart from the November 2, 
December 27, 


Two new publications are now available that should interest most rec-— 


ord collectors and enthusiants. The first is for rich collectors - it costs 
$50.00, but if you can use the book, then it's worth every penny. 


Joel Whitburn spent a terrific amount of time compiling his book, 
"Record Research'. What his book is, is best described by Joel in the for- 


ward to the soft-covered, offset printed book..ee..ece 


"The Billboard published a popular record (singles) chart titled 
‘The Top 100" for the week ending November 2, 1955. This was the first 
‘Top 100° chart and it came at a time when the music world was at the beg- 
inning of a revolution called Rock and Roll. Billboard published the ‘Top 
100* until August, 1958, at which time it introduced the *Hot 100°. 

My publication lists every record to hit every Billboard ‘Top 100! 
1955 issue through the issue of 
1969. Over 2200 

Over 2200 artists and 9100 records hit these charts and every one is 
listed here by artist and includes the following information in this order: 
a. Date that record first hit the chart b. Highest position record reached 
on chart c. Total number of weeks on chart d. Record Title e. Label and 
number of record." 

The book is arranged alphabetically by the artists name which is very 
convenient for most uses. It's obvious that "Record Research" will not be 
on the "Best Seller' lists but if you have a need for this information, 
it's neatly and efficiently arranged here. And for the mere cost of say, 

a couple of Chance records (red plastic), 15 years of records can be yours. 
Send your $50.00 (no Chance records accepted) to: Record Research — 8447 
Lloyd - Menomonee Falls, Wisconsin 53051. Mention R & B Magazine. 


Another interesting information compiling effort comes from Les 
Cottrill of 35 South Union Street, Akron, Ohio 44304. Les has printed two 
volumes of various label listings, including Rama, Vee-Jay, Imperial, ABC, 
Okeh, Specialty, RPM, Modern, Onyx, Aladdin, and many, many more. There are 
many things wrong with the listings but they do represent a lot of hard 
work and they can be of great use to many discographers. 
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or ask him for more detailed information. 


Les has listed the records of each label numerically but he gives us 


only one side of each record (!) and no master numbers are indicated. I 
can't understand the rationale behind this system but half is better than 


none and each book (well done mimeo) is only $4.00, plus .25¢ postage. It 
If you're a label freak, then I do recommend that you send your money 


Both the booklets have been copyrighted by Les, which is really a big 
waste of money since label listings cannot be copyrighted - they are of the 


public domain. 
jazz 


JAZZ FORUM 


THE OFFICAL MAGAZINE OF THE EUROPEAN JAZZ FEDERATION 


the world 


guide to 
of 


should be noted that many of the label listings have already appeared in 
Your 


much more complete form, most notably 


Record Research Magazine. 
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Every three months all the news of interst to 


everyone who has anything to do with jazz. 
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OPEN 7 DAYS 
HOURS: 10 A.M 


SUNDAYS and MOST HOLIDAYS 
(415) 474-6919 


1101 POLK ST., at Post 
SAN FRANCISCO 94109 


BARGAIN PRICES 


LPs SOLD AND TRADED 


THE RECORD HOUSE 


OFFERING NEW and USED LP RECORDS AT 


PERSONALIZED SEARCH SERVICE FOR HARD TO FIND LPs, 


BankAmericard 


Complete coverage of the whole European scene and 
Mastercharge 


European Jazz Federation activity. Issue by issue 


spotlight on the best musicians. Experts review 
records, publications, radio and TV broadcasts. 
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complete Legendary Masters Series is now 
available at Record Centers 
everywhere. 


Urban Blues, Vol. 1/Rhythm ’N Blues, Vol. 1. The 


musical roots: listen to the embryo and enjoy. The Legendary Mas- 
ters Series also includes: Rural Blues, Vol. 1/Rural Blues, Vol. 2 


with these great artists and songs. The tree thrives on these basic 
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started it all: Rock, Blues and Gospel. The seed of today’s music began 
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Why I Like Roosevelt, Parts 1&2 
This vinsage recording may bi played on Menanrcl or Store equipment. 


Prays For You And Me - Life's Journey - His Eye is On The 
Sparrow - One Day « Soldier in The Army Of The Lord 


My Prayer - Seek And Ye Shall Find - Pearl Harbor, Parts 1&2 - jesus 


Glory, Glory Hallelujah - End Of My Journey - My Life Is In His Hands - This Is 
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"Cat" was the first’ attempt at a subsidiary label by the very successful six-year old At- 
lantic Record Company. The name chosen for this new label indicated the purpose of the 
Erteguns in forming a second label. "Cat Music'' was a slang term popular in 1954(most- 
ly among whites) meaning commercially oriented rhythm and blues music - rock & roll. 

"Cat'' label was intended to cater to the rapidly growing white teenage market which, At- 
lantics management felt, was not being sufficiently lured by Atlantics sound. As it turned 
out, the white rock fans proved more than willing to accept the 'harder' sounds of the 


Drifters, Clovers, Ruth Brown, and Joe Turner and "Cat" was only moderately success- 
ful in its intent. 


The first ''Cat" releases in April, 1954 included two new combinations - Mike Gordon & 
El Tempos, and the Chords, and two single artists - "Little Sylvia Vanderpool and vet- 
eran singer Jimmy ''Babyface" Lewis. 


The Chords initial release, a cover version of the currently best-selling song by Patti 


Page ''Cross Over The Bridge", carried on the flip side a song which earned both the 
group and the label a permanent place in musical history- 'Sh-Boom!" Solely on the basis 
of the number of pop covers it inspired, 'Sh-Boom!" far outshines "'Gee'' by the Crows as 


a turning point in the direction of American popular music. ''Cat Music" was inthe ears 
of the world to stay. 


Cat!’ never had another hit record to compare with '"Sh-Boom", and, after August 1955, 


when Atlantic started its second and immensely well-received subsidiary "Atco", "'Cat!! 
was allowed to slowly fade away. 
ACI IC I I kkk a 


NOTES TO DISCOGRAPHY: 


CHORDS: Name changed to Chordcats in December, 1954, to avoid conflict with the Chords 
on Gem. Changed again to Sh-Booms in October, 1955. This group was managed by Lou 
Krefetz, mamager of the Clovers, and frequently appeared on stage shows with the Clovers, 


MIKE GORDON: Went to Baton Record Company 


SYLVIA VANDERPOOL: Teamed with blind guitarist Mickey Baker from Jesse Stone's 
Band, and went to Rainbow, Groove, Vik, RCA Victor, and Willow. 


CHARLIE WHITE: Had done a short stint as lead with the Clovers. Went to Winley. 
FLOYD DIXON: Was acquired from Specialty in May, 1954, 


ROSE MARIE McCOY: Half of the prolific songwriting team of Singleton- McCoy. Cat #111 
was her debut as a recording artist. 


SHEIKS: A group from Norfolk, Virginia. 


4/17/54 

101 Mike Gordon & El Tempos Why Don't You Do Right 1196 
You Got To Give 1198 
102 Little Sylvia Vanderpool Fine Love 1148 
& Mickey Baker * Band Speedy Life 1149 
103 Jimmy Lewis Last Night 1194 
Love Broke My Heart Again We} 
104 Chords . Sh-Boom 1233 
Cross Over The Bridge 1232 
after 6/54 (Little Maiden) 1235 

7/10/54 
T05 Prince Partridge w/ Monroe Co-operation (purch, from Blaze) 1295 
Tucker Orch. C0-operation-Pt. 2 1296 

8/21/54 
106 Floyd Dixon Moonshine 1270 
Roll, Baby, Roll 1271 
107 Millie Bosman w/Jesse Stone Orch. Really Satisfied 1237 
Your Good Doin' 1239 
Rock, Moan And Cry 1301 
Tell Me (Are U Really Mine) 1300 


108 Playboys 


9/11/54 
109 _ Chords (also as Chordcats) Bless You (For Being An Angel) 1314 


Zippity Zum (I'm In Love) 1312 


12/11/54 
110 Collegians 


Rickety Tickety Melody 

Sackbut, The Psaltry & Dulcimer 
Dippin' In My Business 1221 
Down Here 1223 
A Girl To Love 1326 
Hold Me Baby 1313 


ill RoseMarie McCoy 
112 Chordcats 


4/2/55 

113 Scott & Oaks Tick Tock 1399 
It Was You 1401 

114 Floyd Dixon & His Band Is It True 1269 

Hey Bartender 1361 

Good Golly Miss Molly 

Honey Bun 

Walk That Walk 1387 

Kissing Song (Sweetie Lover) 1388 


115 Charlie White Playboys 
116 Sheiks 


10/22/55 
117 Sh-Booms (formerly the Chords) Could It Be 1327 
Pretty Wild 1436 
118 Margie Day & Her Blues Ho-Ho 1525 
Destroyers Pitty Pat Band 1524 
FOI oR oR Rae eK XD ates indicate the issue of Billboard Magazine in which the 
announcement of release appea Tre C2 ACA AA A ICI IC CECI ICICI ICS IGRI III RICK IIR tok tak Ka 
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COMING SOON In a future issue of R&B Magazine we will feature the complete 
IMPERIAL 5000 series, complete with listings of unissued material, recording dates, and 
all master numbers. Complete with pictures of Imperial Artists, also a records dating ch- 
art with all IMPERIAL label changes including color/print and much much more. We will 
list everything that Imperial Records ever recorded even if it was not released. 


LUNIVERSE 


RECORDS 


101 Buchanan & Goodman The Flying Saucer Pt. #1 101-1-45 
The Flying Saucer Pt. #2 101-45-2 
Back To Earth Pt. #1 10686 
Back To Earth Pt. #2 10681 
Buchanan & Goodman on Trial 11502 
Crazy 11643 
The Banana Boat Story BG1531 
The Mystery(In Slow Motion) BG1532 
104 Buddy Lucas BO-Lee BG1529 
Star Dust BG1535 
Flying Saucer The Second BG1550 
Martian Melody BG1551 
Somewhere Over The Rainbow BG1552 
Hey, Senorita BG1553 
Santa And The Satellite Pt. #1 18859 
Santa And The Satellite :Pt. #2 11860 
108 Buchanan & Goodman The Flying Saucer Goes West ( L-200 
Saucer Men Saucer Serenade L-201 


101X Buchanan & Goodman 
102 Buchanan & Goodman 


103 Buchanan & Goodman 


105 Buchanan & Goodman 
Martian Symphony Orchestra 
106 Del-Vikings 


107 Buchanan & Goodman 


Our special thanks to Mike Rogers (Worlds Largest Break-In Novelty Collector) for supply- 
ing us with this discography. Thanks also to Richard Horlick for the matrix numbers for 
the Del-Vikings listing. Coming up soon will be a complete discography of all the known 
break-ins. There are lots of them. If you think that you have any unusual break ins that 

you think might help us complete this discography, please send them to the magazine with 
all label information including master numbers. And, if at all possible try to identify some 
of the selections. 
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DIGGIN ' THROUGH (PRE SDUST A feature where we will try to locate old R&B 

and Vocal Group information from the past. This issue we concentrate on: CHA WEESE(sic) 
last year I tried very hard to find out some information about this 

now very famous group. Most all the roads turned into dead ends, but finally the light 

shown down. I received this letter from Vernon Winslow their advisor. 


Dear Mr. Hite, 


Rather than answer your letter immediately, I contacted one of the members of the Cha- 
paka-Cha Wees and told him of your inquiry. He took your address, and I imagine that 
you have heard from him. 


Your letter, indeed brought back many plesant memories. I do have, somewhere in my 
files, some photographs of these fellows. I discovered them playing in a military band 

at one of our local high schools. After their rehersals at school, they would assemble 

as a smaller 'swing' group and, from this kind of pattern they eventually moved into an 
orbit of their own. 


Being the first black radio announcer in New Orleans, and finding myself very much in- 
terested in emerging talent, I became their 'advisior'. 


Cordially, 
Vernon Winslow 


records 
noted 


The records in this issue were reviewed by Darryl Stolper, Gary Paulsen, Lee Hildebrand, 
and Gary von Tersch. Record companies are invited to submit their products for review in 
this Magazine. 


SWAMP BLUES Various Artists (Excello EXC 8015/8016 

A mind-scattering collection of new Excello blues sides cut last August by the irrepres- 
able Mike Vernon of Blue Horizon fame. Artists include the already legendary Excello blues- 
man Silas Hogan, the Louisiana-based guitarist Arthur "Guitar" Kelly, guitarist Clarence 
Edwards, former Howling Wolf sideman Henry Gray and yet another former old-time Excello 
stalwart, Whispering Smith. The five, plus sidemen, split up twenty-four tunes and they 
all capture that down-home, lazy Excello feeling perfectly- a disc not to be overlooked. 

It could be the start of something big once again for the Excello label.(G von T) 


BLUES FROM THE BAYOU Various Artists (Pye International NPL-28142) 


This disc is from England and is a fine collection of some of the blues material that 
originally appeared on Jewel and Paula records. From the stunning Frank Frost and Little 
Joe Blue to Lightnin' Hopkins and Big Boy Crudup the fourteen selections effectively cap- 
ture the feel of this Shreveport label. Other artists include Big Mac, Bo Bo Thomas, 
Jerry McCain, Wild Child Butler, the Carter Brothers, Peppermint Harris, Johnny Mosley and 
Curtis Griffin. Search this one out; it will be invaluable in years to come. (G von T) 


C.J.*S ROOTS OF CHICAGO'S BLUES Various Artists (Blue Flame Records BLP-101 

A compilation of some fine Chicago-based blues records from the past put together by the 
ardent Gary Baker of Blue Flame Magazine Fame (2701 Birchwood Ave., Wilmette, Dlinois 
60091) The artists range from Hound Dog Taylor to Earl Hooker to Rudy Robinson to Little 
Mack to Homesick James on down to Lee Jackson and Betty Everett. Most of the material was 
originally produced for a variety of labels that the enterprising Carl Jones has had in Chi 
over the years. Available for Five bucks from Cary at the above address. (G von T) 


B.B. KING 1949-1950 (Kent KST 9011) 


Except for the atrocious inside pictures, this is one of the finest blues reissues of the 
year, bar none. These are truly the master's first recordings and are of astonishing in- 
tensity. Read over Barry Hansen's cogent liner notes, then punchase immediately. (G von T) 


EARL HOOKER- "HOOKER AND STEVE" (Arh: e 1051) Stereo. 

When Willie Dixon was asked to name the two best guitar players in Chicago, Earl Hooker 
was one of Dixon's choices to share the top spot. This LP certainly confirms Dixon's 
opinion. Present here is Hooker sans horns and wah-wah, which has been his downfall on 
previous albums. Hocker is in top shape, playing the best slide guitar ever to be 
heard on record. My only objection to this LP lies with Miller on organ. I don't like 
the effect acheived by them both sharing tracks. But inasmuchas this album is billed as 
Hooker and Steve together, this can be overlooked. I would be mope inclined to recom- 
mend a previous LP, Arhootie 1044, to someone unfamiliar with Hooker before buying this 
one.. It is unfortunate to note that this will be the last offering by this giant of the 
Chicago blues scene; Earl Hooker died in April of 1970 of Tuberculosis. Thanks to Arhoo- 
lie, perhaps Hooker will get his due, even if posthumously (GP) 


~ 


records noted 

. Continued 
OLE TYME COUNTRY MUSIC Jerry Lee Lewis (Sun 121) 
A TIME FQR TEARS Charlie Rich (Sun 12 
Sun scraped the bottom of the barrel for mich of the material on these, yet each album 
contains some real gems. The Lewis set is best, having outstanding treatments of "Wait- 
ing For the Train", "You're the Only Star (In My Blue Heaven","You are My Sunshine", and 
the unbelievable "Old Black Joe", All feature his pumping left hand and rolling right in 
top form. Most of the Rich album is uninteresting pop, but "It's Too Late" is quite nice 
and "My Heart Cries for You" is exceptional with Rich wailing in the broken note style 
that was popular with many female R&B singers in the early fifties. (LH) 
THE WHISPERS (Soul Clock 2200 
The Whispers are the most popular San Fransisco Vocal Group at the moment. They show much 
promise but suffer from several problems. The influence of the Philadelphia groups, par- 
ticularly the Intruders, has prevented them from fully developing their own style. Unim— 
aginative and often tasteless arrangements by Art Freeman and miserable tunes also hang 


them up. The group does manage to shine through on some Songs, particularly the do-wopish 
"Singer of Songs" and their mellow hit, "Seems Like I Gotta Do Wrong". (LH) 


IN THE BEGINNING The Isley Brothers & Jimi Hendrix (T Neck TNS 3007) 


Although this is an attempt to cash in on the dead Super star's name, it contains some good 
mid-sixties Isley sounds. Hendrix's guitar has been remixed up front on some cuts (One, in 
fact, is a band track only), revealing how closely he was listening to Memphis guitar play- 
ers in those days. The outstanding selection is a beautiful ballad with strings that has 
tight harmony by the Isleys with Jimi and Dionne Warwick! (LH) 


BEE HOUSTON (Arhoolie) 


This is a hard driving set of urban blues by an intense young guitarist. Houston's ap- 
proach is mich like that of Albert Collins, although much funkier than what Collins has 
been turning out lately. Houston specializes in riffing two-chord tunes with a choppy 
soul beat. Also like Collins, he is weak in the vocal department, but that is made up 
for by his individual and brittle guitar style. (LH) 


JAMES CLEVELAND & THE SOUTHERN CALIFORNIA COMMUNITY CHOIR (Savoy MG-14260) 

The gospel master joins forces with a powerful choir for an exciting and varied program 
of modern gospel. Cleveland has always been one to encourage new talent and here gives 
soloists from the choir plenty of room, The outstanding cut is the shouting "I've al- 
ready Been to the Water" on which the choir rocks harder than any big band. "I Want To 
Thank You Master" demonstrates that Cleveland has been listening to Sly on his way to 
church, It utilizes wah wah guitar and only the absence of a heavy bass keeps it from 
sounding like a rock and roll tune. Each song on the album has its ow identity with no 
two sounding alike. This is an intellegently and tastefully produced record. (LH) 


REALLY CHICAGO'S BLUES Various Artists (Adelphi 1005) 


Artists on this two-volume set include Johnny Shines, Honeyboy Edwards, Sunnyland Slim, 
John Lee Granderson, Big Joe Williams, Walter Horton and Backwards Sam Firk. One would 
think that an all-star cast such as this would produce a super-session to end all super- 
Sessions, but it just 'tain't so. My general feeling after listening to these LP's was 
ho-hum. It seems to me that the artists were "buck-struck"; they wanted to get the ses- 
sion over as quickly as possible, collect their checks and go home.The overall sound is 
lifeless and still. It completely lacks the emotion and drive that is so characteristic 
of Chicago Blues. At times the band got so lost that I found myself remembering sides 
cut two decades ago by Bender and Tillis. If there must be redeeming factors about this 
set, then they are unquestionably Honeyboy Edwards and Sunnyland Slim on Electric piano. 
Without their help, this album might have been an even greater catastrophe than it al- 
ready is. The artwork and general layout relieves the agony somewhat. For Purists Only. (GP) 


FRED McDOWELL AND HIS BLUES BOYS (Arhoolie 1046) stereo. 


While not a recent LP, this is one well worth considering. McDowell now plays only elec- 
tric guitar, and on this disc he is backed by an electric band for the first time (Mike 
Russo is featured on second guitar). The backing seems to draw a magnificence from McDow- 
ell rarely captured on wax. The band contrubutes to the superb bottleneck performance by 
McDowell, and in return he plays even more briliiantly. One track, "Big Stars Falling", 
was recorded at an earlier session than the rest of the album and features McDowell alone. 
It's just as good as the rest. Entertaining artwork and liner notes (by Pete Welding) add 
to this album's togetherness. This record is unreservedly recommended- four and a half 
stars for this gem. (GP) 


LATEST SINGLES 


THE BELLS Bobby Powell Whit 

This sentimental ballad has an emotional vocal by the rich-toned Powell backed by a fine 
male quartet. The sound is definitely out of the fifties and only a schlocky string sec- 
tion prevents it from being a classic. This is not the same as tunes done by the Dominos 
or by the Originals, although I am certain it was done before. It is credited to J. Hicks 
(Shaw & Figure) (LH) i 


THREE OR FOUR PUPPIES/AIN'T THAT SOUL Teddy Reynolds (S cialty 6 

This is the same Teddy Reynolds who recorded durning the '50's for S. I. W. and his first 
release for Specialty is rather nice. The entire record, including Teddy's voice, has a 
Ray Charles sound of the early '60's., There is some nice guitar along with a not too ann- 
oying fuzz bass and an organ. Flip Side is awful. (DS) 


ROCK ME BABY/WOKE UP THIS MORNING Larry Davis (Kent z 

Larry's impression of B.B. must be so great that he's decided to do only B.B. sides. And 
does them he does, right down to the guitar breaks. It's hard to recommend a record like 
this, but Larry is good and the guitar is nice. Play it safe- listen before you buy. (DS) 


TEN YEARS TO LIFE/HAVE A HEART Bee Houston Joliet 20 

Bee can be an excellent guitarist, as he's shown on Big Mama's "Ball and Chain" and on 
some other fine records, but his first release on Joliet is disappointing. The record 
never gets off the ground, especially vocally, and the guitar work isn't strong enough 
to carry it through. Look for better things to come. (Ds ) 


LEASE SETTLE IN VIET ONCE A GAMBLER Lightnin' Hopkins (Joliet 20 

Lightnin' still shows us that age doesn't mean retirement, AS usual » another two sided 
goodie from the Texas Master. No favorites on these for me. Both are worth of a single 
release on their own. (DS) 


WE WATTE ABOUT MASTERS OF MODERN BLUES 
v0 ofher things).V She 
&ormen aD REVIEWS 


LATEST RELEASES 


T-2212—The Johnny Shines Band, 
T-2213—J.B. Hutto & The Hawks, 
T-2213—Floyd Jones - Eddie Taylor, 


TESTAMENT RECORDS 


577 Levering Avenue - Los Angeles, California 90024 


Sore IN ST a03 


Write for free catalogue. 


Many people have questioned our magazine as to its strict adhearance to the music of the 
Negro. In the beginning we thought that the white had received too much attention already 
and that the black had been neglected. Many of our readers were happy to See that we only 
covered the black of it. We have since decided to cover the white of it also. We feel that 
most collectors have a bit of both in their collections. We hope that this makes everyone 
happy. Please feel free to submit any article that you write. We appreciate all contributions. 


As many of you know, there will be an increase in postage. The cost of printing has sky- 
rocketed. We will try to keep the rates for the magazine the same as long as we can make 
it. I'm sure that most of you know that there is no profit to be made with a publication such 
as ours. A small publication depends on its advertising. No ads, no money. We have been 
very lucky in the past but what does the future hold. ? ? 


You may have heard many rumors of our magazine folding. This is not the case. We will 
continue to publish R&B Magazine for as long as there exists a need for this type of pub- 

lication. Some issues might be late, some may be smaller than usual, and some might be 
double issues. Somethimes this cannot be helped. So don't worry about you not getting the 
magazine, it'll get there. 


In the last issue we stated that we would send all future issues by First Class Mail. At the 


present this is impossible. It would cost us more to mail the magazine than to print it. 
In the future we will again try to use only first class mail. 


FCIAC IACI ICICI RCC ICICI CCCI ICCC ICSC CIO ICC SIG IO I ISI SSI GIGI ISIC ISI I cake kak akeakeakeak ak 
In one of our earlier issues we mentioned that we were putting together a complete Aladdin 
Booklet containing every thing that Aladdin and it's subsidiarys put out. Including all un- 
issued material, session recording dates, master numbers, and pictures of all the Aladdin 
labels. Another magazine recently published the Aladdin Catalogue. This listing was in- 
complete as we have the original Aladdin files and they have missing numbers, and incorrect 
titles, and no master numbers. We feel that this information that we have is still very 
important and must come out in print in a booklet form. We would appreciate your comments 
on this project. Should we go ahead with it? It is up to your response. Please let us know. 
JAIRO SIRI IS ISI I ICICI aK BCBS ICIS IIA CICI CIS ICI B AC IO OI ICISICICSI ICI Io BIOSIS IOI I a I Rakok B Ask ask skola te 
WHATS'S COMING UP IN FUTURE ISSUES:: 

Complete Imperial 5000 series complete with master numbers and recording dates. 

Smiley Lewis Discography - complete with band personnel, recording dates, and unissued 
material: 

Original Five Blind Boys--Discography 

BB King--Article 

The Sensation Story (Sensation Records & Bernie Bessman interview) 

Bill Haley Interview 

Spiders Discography 

LABEL LISTINGS Savoy/Gotham/Parrot/Chance/Vee Jay and more. 

So keep on reading R&B Magazine. We've got a lot to tell. 

FERICIOI ICICI AC AGI IC ISIS ICICI GICICISIS ACI CICI ICICI ICI CSIC I ISIC SICIORICI GI ASICISIK IOI II ICIS IIE ak ak ak Sa a SI Hoke fe eal se ae 
APOLOGIES: Because of space limitations we were forced to omit "A Closer Look 

At Paul Oliver" by Rod Gruver---This article will continue in a future issue. Also the 
Prescott Portfolio Part Two by Brad Kay was omitted. This will be continued in the next 
issue. Also ''Letters To The Editor" was omitted. All will return soon in future issues. 


LOOKING BACK 

HEARS ins ak Bs tis kis aK ie i ns eH oe ae is fH hs ke Be he aks nk Bs Hs ee es i he ak Bs Ks ok as ek BK ks Hk iS es Sk Hk EK 
Again, sorry that we are so late in getting this issue out. Enclosed with this issue of R&B 
Magazine ya will find the first issue of Record Market. The auctions close May 15, 1971.. 
That should give everybody a good chance to get some nice records, 


Please note the new address again::::18632 Nordhoff Street, Northridge, California 91324 USA. 
All mail should be addressed to that address. To tell when your subscription runs out you 
must check the number on the mailing label. If you have a 6 (six) on your label that means 
that this is your last issue, and you better send off your check to renew your subscription. 
Please state renewal when re-subscribing. Please notify us of all address changes. If you 
don't notify us, you wm't get the issue. Third Class Mail is not usually forwarded. Rates 
for subscription are on page three. 


We need articles from you out there. If you write, send us those stories. If you have pict- 
ures for sale please notify us. If you want to call us to complain or something, here is our 
phone number. (AREA CODE 213- 886-6973) Please no collect phone calls. Our phone bill 
is staggering enough. 


After about 23 years of great records, we are sad to report that there is no more Imperial 
Records, and there is no more Liberty Records. The artists that were previously on Lib- 

erty or Imperial are now on United Artists. And as you may or may not know, the Legen- 

dary Masters Series has been cancelled. It's a shame that more of you didn't purchase the 
fine LP series. They are now out of print, except for the ones advertised in this issue. 


It has been a very satisfying year, In January we celebrated ourfirst year of publishing. 
We will continue publishing as long as there is a need for this type of publication. Thanks 
to all of you that have helped us along this first year. We hope that you will continue to 
support us during 1971. If you write and don't get a quick response to your letters it is be- 
cause we have a lot of catching up to do. We hope to remedy this situation soon. It would 
help us greatly if when you write to please send us a self stamped addressed envelope. This 
is not a must, but it would help us in the pocketbook. Postage adds up you know. If you are 
overseas an international reply coupon will do nicely. So once again, that you all for the 
help and support that you have given us. A lot of skeptics said we wouldn't make it, but 
we've got news for them. We were late sometimes, but we always make out in the em. 


Our special thanks to, Val Shively, Henry & Art Mariano, Dick Horlick, Big John and 

Little Walter, Steve Propes, Fred Paul, Barry Hansen, Steve LaVere, Robert Ferlingere, 
Harlan Schwartz, Jeff & Darryl Stolper, Pete Grendysa, Dick Bass, Frank Scott, Bruce 
Bromberg, George Metz, Brad Kay, Richard Cayer, Rod Gruver, Walt Taylor, Mike Rogers, 
Simon Napier, Mike Ledbitter, Mike Ochs, Bill Yaryan, Johnny Otis, Jerry Diez, Chris Mar- 
tin, Don Brown, Gary Paulsen, Sam Wood, Dave Antrell, Ralph Shurley, Kurt Mohr, and 
everybody else, who made our first year of publication so rewarding. 


FOR TRADE DOUG QUATTLEBAUM ////-Lizzie Lou on Gotham 45 RPM. 
This one is really scarce. Will trade for post war blues on 45rpm or Pre war Jazz, Blues 
on 78rpm. What have you got to trade. Send your trade lists and your auction lists to 
R&B Magazine. 


SEE YOU ALL IN A FEW WEEKS WITH NUMBER #8 OF R&B MAGAZINE, 
BOB HITE JR, ----RICHARD J. HITE CLAUDE McKEE----CHRIS MARTIN- 


Pea Vine Music COMPANY 
18632 NORDHOFF STREET 886-6973 
NORTHRIDGE, CALIFGRNIA 91324 


EDITORS: BOB HITE JR. e RICHARD J. HITE @ CLAUDE A. MCKEE JR. 


Dear Readers, 


We offer you for the first time anywhere the Greatest Five Keys Record ever to be re- 


leased. : 
In 1953 Aladdin Records intended to release "I'll Always Be In Love With You''/ 


BW/ Rocking And Crying Blues" on Aladdin 3182. Shortly before the release date the 


record was cancelled. No copies were ever pressed, 


We offer to you this great record. ALADDIN 3182 for only $3.00 plus postage. You can't 
beat this offer anywhere. The label cannot be distinguished from an original label. This 
reproduction could be passed off as an original if we wanted. This will be one of the 

rare records of tomorrow. If you like the five keys don't be stupid and neglect this one. 


ALATDIN 3182 

I'll Always Be In Love With You/ Rocking And Crying Blues 

ALADDIN 3119 

Darling/Goin Downtown 

These fine records are avaliable only in black virgin vinyl. These are the best reproduc- 


tions that have ever been offered. You won't believe the quality. 


Send me the Five Keys today. I enclose . Please send my record 
by class mail. 


POSTAGE 25¢ fourth class 50¢ first class 90¢ first class insured. .....+--ce- 


LOOK AT THE LABELS printed on Blue paper. 
Even thoulgh these labels have small holes, the records are 45rpm with the large holes. 


Vocal - 2:30 


(RR-1903) Shapiro-Bernstein (RCA-2113) 
Q & Co. x Aladdin Music Publ. 


I'LL ALWAYS BE IN LOVE WITH YOU ROCKING AND CRYING BLUES 


(Green-Ruby-Stept) (R. Toombes) 


THE FIVE KEYS - THE FIVE KEYS 


The Original Old Town 
Recordings........ 
YOUR FIRMS ADVERT CAN BE PLACED IN THIS MAGAZINE On Cotillion Records Ge Tapes 
AT NOMINAL COSTS, WRITE TODAY FOR YOUR AD-RATE (Tapes Distributed by Ampex) 


CARD. PLACE YOUR AD WHERE IT WILL GET RESULTS! 


MR. BUSINESSMAN, 


Send all correspondance to: : : : 
PEA VINE M USIGC (G{O) MPA NY z COTILLION SD 9032 MONOPHOWIC RECORDINGS ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 


prio cine Sus hee California 91324 USA SOLID Et E OLD TOWN 


AREA CODE 213-886-6973 


down beat/MUSIC ’71 

222 West Adams St., Chicago, IL. 60606 

Send me _______ copy(s) of MUSIC '71 down beat’s 
16th annual Yearbook. 

First copy is $1.50; additional copies $1.25 each when 
ordered together. 


Remittance enclosed: $___________. (Sorry, no bill- 
ing or C.O.D.) 
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SIDE 1 SIDE 2 
The Fiestas: SO FINE Robert & Johnny: WE BELONG TOGETHER 
abecion The Harptones: LIFE IS BUT A DREAM The Solitaries: WALKING ALONG 
The Solitaires: THE WEDDING Ruth McFadden: DARLING LISTEN TO THE 
&45 fn wile for our Cotalgy» The Keytones: WONDER OF THE WORLD WORDS OF THIS SONG 
and...wyn Sracount ” ow Robert & Johnny: YOU'RE MINE The Valentines: TONIGHT KATHLEEN 
: Billy Bland: LET THE LITTLE GIRL DANCE The Royal Tones: CRAZY LOVE 


Billy Bland: CHICKEN HOP 
i 
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18632 NORDHOFF STREET 886-6973 
agazine NORTHRIDGE, CALIFORNIA 91324 


Third Class Mail 
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